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“LA CARRIOLE DU PERE JUNIET” HENRI ROUSSEAU 
On view in the exhibition of ten paintings by XXth century French masters at the Valentine Gallery, New York. 


JANUARY 11, 1936 


PRICE 25 CENTS 





as 
+ a 
i" 

















“SEPTEMBER 13th” By KERR EBY, N.A. 


A DEMONSTRATION of the Metal Plate Media by a group of Mem- 
bers of the Society of American Etchers will be given in conjunction 
with the exhibition “One Hundred Prints” selected by the Society of 
American Etchers on the evening of Tuesday, January 14th, 1936, 
at 8:30 o'clock at the Grand Central Art Galleries, Inc., 15 Vander- 
bilt Avenue, New York City. The Exhibition will continue through 


the 3ist. 


JANUARY EXHIBITIONS 


15 Vanderbilt Avenue 


Until the 31st “One Hundred Prints of the Year.” 
Selected by the Society of American Etchers. 


28th to Feb. 8th Portraits by Lilian Westcott Hale, N.A. 


Fifth Avenue Galleries 


Until the 25th Recent Landseapes by Chauncey F. Ryder, N.A. 


GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE 


Grand Central Terminal 


FIFTH AVENUE at 5lst STREET 


New York Cit 
y Former Union Club Building 


oi] OPEN DAILY 9:30 A. M. TO 5:30 P. M. CLOSED ALL DAY SUNDAY Ie 
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VOL. XXXIV 


Yamanaka Holds 
Interesting Show 
Of Ming Portraits 


Instinct for Spatial Composition 
And Subtle Characterization 
Mark the Group of Portraits 
On View Through January 


The dignity of Chinese portrait paint 
is closely linked with ancestor wor- 
the 


ns 


ship, with traditional respect ac 


corded to elder members of the family 


and with the very fabric of the civiliza 
tion which it Its highly dec- 
orative quality is equally marked and 


is also the expression of a sustained 


philosophy, by means of which the 
individual unconsciously subordinates 
himself to the will and vision of the 


artist. The exhibition entitled ‘Chinese 


Portrait Painting of the Ming Dynas- 
ty’ which has just opened at the 
Yamanaka Galleries thus has a wide 


range of interest, presenting as it does 


some forty-five examples. Though 


first glance the visitor may feel a super 


at 


ficial similarity of style and silhouette 
it is soon apparent that a great variety 
of types are depicted and that there i 
an equally wide range of psychological 
commentary. In addition, many of th 
paintings allow us to study and com 
pare costume details, the treatment o 
textiles, ete. Done both on hemp and on 
paper, the size varies from several large 
full-lengths to that 
miniature-like delicacy. 
Although 
the display are album leaves and ali 


portraits have a 


many of the portraits i 


are by unknown painters, the exhibi- 
the 


mate mastery of the Chinese artists in 


tion reveals throughout consum- 


spatial compositions, in simplifying 


their values. 
full-length, 


relationship of the 


non-essentials 
Whether 


small 


to mass 
busts or 
the 


plain 


la ‘eye or 
size, 
the backgrounds 


marked by an aristocratic sense of fun- 


in 
figure to is 
damental balance and repose. In addi- 
tion, the of drapery folds 
lends distinction to many of the full- 
length portraits. The naturally beauti- 
ful lines of the long, flowing robes are 


treatment 


given even greater elegance by reserved 
linear emphasis, while the rippling am- 
plitude of the sleeves, with the hands 


meeting within, are used to create cir- | 


cular rhythms. This may be seen espe- 
cially in such portraits as those in our 
which, in addition, 
distinguished by a high degree of sub- 
tlety in both 
brushwork. 


illustrations, are 


characterization and 


Several of the finest examples in the 


exhibition are depictions of noblemen, | 
their faces, for the most part, strongly | 
marked with the wisdom and resigned 


philosophy of age. Here the interpreta- 
tive power of the artist, 
reaches its height and the thin, rather 


generally 


drawn faces in many of these portraits 


combine linear suggestion with a keen | 


instinet for In 


Number 37, 


emphasis. 
for example, the red of the 
chair and the careful rendering of the 
pattern of the brocade dis- 
tinctly subordinate to the personality 
depicted and function primarily as a 
rich setting for the self-contained dig- 
nity of the subject. Occasionally, how- 
ever, there are paintings even in this 
group which reveal a careful delight in 


essential 


robe are 
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By Dr. ALFRED M. FRANKFURTER 
The of Venetian cinquecento 
painting, resplendent for itself and for 


glory 


ithe light it casts upon the origins of 
| 





modern art, has been given a notable 


expression in the “Titian, Tintoretto 
| . . . . . 

|and Veronese” exhibition of pictures 
not previously in this country, now 


current at Messrs. Arnold Seligmann, 
Rey & Company’s gallery. In three 
works by Titian, three by Jacopo Tin- 
toretto and one by his son Domenico, 
two by Paolo Veronese and one each by 
two members of the Bassano family, 
glimpse the of the 
diffused light and color, the revision of 
and 


we development 


mass tonal values, original with 
the painters of XVIth-century Venice, 
| which are the forms upon which Im- 
pressionist and Post-Impressionist art 
is built. 

This of no new thesis— 
and yet it is one all too readily over- 
looked after the currently popular fash- 
ion of ignoring history. There are those 

and in America especially, with the 
anti-historical prejudices 
people see 


is, course, 


of a young 
a discredit to Manet 
and Renoir in the evidence that they 
borrowed not only light and color ef- 


who 
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By TITIAN 


Included in the exhibition of Venetian painting now on view at the galleries of Arnold Seligmann, Rey & Company. 





gione and Titian and Tintoretto. Yet 
it has never been a secret. Rather it is 
the influence of El Greco which has 
been proclaimed far and wide as that 


of the old masters which went to form 
Impressionism. Though Greco, too, is a 


product of XVIth-century Venice—hard- 
ly, in fact, more than an extremely 
manneristic sum total of the artists 


who are represented in the present ex- 
hibition. 

Here, then, are the real sources of 
our contemporary standards of paint- 
ting—the fact which gives the Venetian 
cinquecento masters, of all the Italian 
school, so much meaning today. 

But however vital such meaning may 
be, it will not do to speak of Titian, 
Tintoretto and Veronese merely as 
sources of modern art, for they are a 
great deal more than that. If they had 
never had followers, if their influence 
had been buried with their bodies in- 
stead of lasting over four centuries, 
their place in art would have been that 
of its great poets—of a circle of mas- 
ters who sang their sweeping strophae 
in rich, sonorous phrases. 

It is this constant presence of the 
union of poetry and music which is 
the essence of Venetian painting, from 
the gold-background primitives of the 
Vivarini to the rapid, sensuous sketches 
of Tiepolo. But it is in the XVIth cen- 
tury that the harmonies are fullest and 


A Century of Venetian Art Presented in Fine Display 


unlike the sterner attitude one assumes 
to other Italian art. 


In importance as well as chronology, 
one must consider Titian first. In Ven- 


|ice, last summer, one saw him again in 


his full stature as one of the great 
masters of all time, towering over Ra- 
phael, Velasquez and Rembrandt—over 
artists whose reputations are held by 
the casual layman in rather a higher 
esteem. 

Yet Titian interpreted the deepest 
values of the High Renaissance far more 
truly than did Raphael; he was the foun- 
tainhead of all that went to nourish 
Velasquez; and he stated in great clas- 
sic forms what Rembrandt, in all but a 
few cases, used as the material for 
highly romantic dramatization. And 
none the less he is misunderstood. Per- 
haps this is because his works are 
so widely scattered—the Prado is the 
only single place where one begins to 
comprehend the vast scope of his cre- 
ative life—perhaps because in his cen- 
tenarian lifetime his art had so many 
and changing aspects that it is difficult 
to order in one’s receptive faculties. 

Whatever it may be, Titian is the one 
great painting genius of the XVIth cen- 
tury, and only thus do we see him in 
his proper place, dominating his pu- 
pils and his contemporaries and, final- 
ly, his followers in Italy and overseas. 
Even in the current showing, the three 
works by him seem a kind of leitmotif 
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French Masters 
Of XXth Century 
In Valentine Show 


Famous Canvases by Rousseau, 
A Brilliant Work of Matisse 
And a Classic Picasso Nude 
Are Features of the Display 


By MAry Morse.u 

There seems to be a growing ten- 
dency, especially in the modern 
French field, towards small exhibitions 
where every painting has something 
very positive to say. It is an excellent 
and one which is in accordance 
our growing spiritual impatience 
the dubious claims upon our time 
of the “pleasant” and the “charming.” 
In the exhibition which has just opened 
at the Valentine Gallery, every effort 
has obviously been made to bring to- 
gether a group of paintings that are 
alive with the freshness of vision and 
vitality of expression which have been 
the essential contribution of the School 


idea 
with 
with 


of Paris. Furthermore, seven of the 
canvases on view have never been 


shown in New York before and thus 
offer the zest of a new experience in 
addition to their intrinsic interest. 
Rousseau, Matisse, Picasso, Derain and 
Modigliani comprise the roster, each 
being represented by two paintings. In 
several instances works have obvious- 
ly been selected to reveal strongly con- 
trasting facets of technique and per- 
| sonality. 


This is notably the case with the two 
famous Rousseaus, 
Juniet” 


deeply 


“La Carriole du 
and “Les Singes,” both 
works that have taken 
their rank in the annals of XXth-cen- 
| tury art as powerful revelations of 
naive genius. The “Pere Juniet” which 


| Pere 


loved 


is reproduced on our cover is perhaps 
the greatest of the canvases in which 
the Douanier turned his good and 
searching eye upon the simple episodes 
in the life around him. It was just a 
wide street and a worthy bourgeois 
family, all tucked compactly into their 
cart with vermilion wheels, drawn by 
the faithful white horse. Certainly 
prosaic material, but in this record of 
a family outing, Rousseau reveals a 
natural architectonic sense that trans- 
figures his essentially photographic 
material. Many writers have com- 
mented upon this painting, but none 
perhaps as searchingly as James John- 
son Sweeney in his Plastic Redirec- 
tions in Twentieth Century Painting. 
This analysis is especially valuable to 
those who are still prone to consider 
the Douanier as “quaint.” 





“Cezanne’s distinction between 
the ‘reproduction’ and ‘re-presentation’ 
of nature will be clear,” Mr. Sweeney 
writes, “if we will recall the elements 
here ‘reproduced by the camera’ and 
when we consider what Rousseau made 
of them by ‘re-presentation’ in ‘Pere 
Juniet’s Cart.’ 

“Here Rousseau allowed his intui- 
tions free play to handle the elements 
as the pictorial organization demand- 
ed. The result is an architectonic uni- 
fication impossible to a camera’s non- 
selective seeing—and derivative from 
this, an emotional communication of a 
naive gayety that was no doubt Pere 


richest. And thus one approaches the 
XXIV art of its masters with a joy somewhat 
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(Continued on page 8) fects but entire compositions from Gior- (Continued on page 4) (Continued on page 6) 
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Venetian Painting 
Of XVIth Century 
In Notable Display 


(Continued from page 3) 


for the art of his contemporaries with 
which they are surrounded—and in 
precisely the same relationship does his 
entire creative output stand to that of 
his colleagues. 

In this exhibition, we encounter him 
first in the male portrait (No. 7) from 
the collection of the Duke of Saxe-Co 
burg-Gotha—a work previously un 
known in the Titian literature and one 
which hangs here publicly for the first 
time. Dating from the mature middle 
period of Titian, in the years between 
1535 and 1550, when he was no longe! 
overwhelmed with portrait commis 


sions as in his earlier activity, but} 


was reserving his brush for popes, em 
perors and others of consequence, it is 
one of the best examples of his genial 
ability to endow portrait subjects with 
all the social graces, to surround them 
with the most subtle and yet most vivid 
atmosphere of positive gentility. 

When one examines the devices Ti- 
tian has used to create this effect, one 
discovers with what fine precision each 
component, relatively unimportant for | 
itself, becomes a part of the total plan 
First there is the pose—the head held at 
a slight but elegant angle; the figure, 
fashionably draped in its cape, ever the 
most appealing male garment, reced- 
ing aloofly from the beholder and his 
nearest point of contact, the out- 
stretched, gloved hand. 


The gloved hand, of course, with the 
other, unworn glove—nowhere in Ti- 
tian is this tour de force, his own in- 
vention, of social by-play in portraiture, 
more brilliantly effected. Gloves—the 
unconscious and careless symbol of the 
gentleman—how grandly it here serves | 
its purpose of enhancing the social 
stature of the subject: ready for Ru- 
bens (who began to use the device in 
his early Mantua portraits), for Van 
Dyck (who learnt it from Rubens, only | 
to re-discover it again in Titian when 
he came to Italy, and to use it so often | 
that one thinks of it as one of his pri-| 


vate characteristics), and for Gains- | 


borough (who took it, of course, from | 
Van Dyck), to borrow and to serve up | 


| 
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Yet the coloring and technique de-| positional devices, no matter how they 
dozens of times, rewarmed in minor | tribution to the art of male portraiture. | serve deeper attention than these com-| testify to the artist’s originality. The | published 
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portrait has a subtle and rather seriou 
tonality, still reminiscent of the dark 
ish scale of Titian’s Giorgionesqu 
period of portraiture—and for this rea 
son it may have been painted as early 
as 1535 (not long after the Pitti por 
trait of Ippolito de’Medici, the rich 
violet of whose cloak finds an echo in 
the collar of the present portrait), al 
though stylistically it belongs to a 
group which dates thence to the Naples 
portrait of Charles V (ca. 1550). Fin 
ally, the portrait displays a great vi) 
tuosity of brushwork, so as to make the 
diffused lighter tones stand out bright 
ly against the broad planes of darker 
color of the cape and background. 

The subject, probably some aristo 
crat-humanist, to judge by the com 
bination of dark scholarly cape and 
rich attire beneath, seems the spiritual 
ancestor of Giambattista Moroni’s cool 
ly painted humanists of Bergamo. In 
him Titian’s brush found a _ worthy 
subject, a fit companion for the famed 
“Young Man with the Pale Blue Eyes” 
and for Antonio Perrenot de Granvella, 

If the previous portrait demanded 
nlarged study as a practically un 
known work, the other male portrait 
by him in the exhibition (No. 8), from 
the Palazzo Doria, Genoa, requires only 
the indication of its place in a more 
easily classified group of Titian—what 
I have previously referred to as the 
| *Michelangelesque” period of the mas- 
|}ter. This “Man with a Red Beard” 
| takes its place with the Metropolitan 
| Museum's “Alfonso d’Este” and the 
| Dresden Gallery’s “Man with the Palm” 
as characteristic of the approximate 
decade following 1550 when, after 
quent visits to Rome, 


fre 
Titian modeled 
his portraits with the plastic 
mentality of his great 


monu 
contemporary: 
a period perhaps the least understood 
in the whole oceuvre—and one in which, 
if Titian is somewhat less himself, he 
is most the perfect “man of the Renais 
Ssance, 

The third Titian is the “Eece Homo” 
Which was one of the most interesting 
pictures at the Venice Exhibition last 
year, and which I discussed in my 
j}article on the Titian show in this 
magazine for October 26, 1935: I feel 


By VERONESE it is appropriate to reprint my com 


This work is on view at the galleries of Arnold Seligmann, Rey & Company in the current exhibition of Venetian ments here: 


“One of the most exciting surprises 
of the (Venice) exhibition, this unusu- 
ally preserved work has been recently 


and extensively discussed 
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in a sense, the epitome of the coloristic 


impressionism and vivid illumination 
e Titian’s late period, here revealed 


ol 


to us in a freshness which could be 
hrought about only by the careful re 
moval of a long protecting surface of 
old dirt. In this work, as in the Bologna 
‘Crucifixion,’ there is apparent the kin 
ship of outlook between the aging 
Titian and the aging Rembrandt: the 


light on Pilate’s face and on the body of 


the 
more remarkable for its application a 
eentury before the days of the master 


of the Amsterdam ghetto.” 


Next we meet with Tintoretto in the 


early, middle and late phases of his 
career 
Titian and more the “painter’s paint- 
he 
direct prototype of the Impressionists. 


If Titian hinted at the possibility of the 


is who means most as the 


er, it 


architectonic use of color, it was Tin- 
toretto who realized, for his times, these 
possibilities to their fullest extent. 

In the “Triumph of David,” (No. 3) 
of the of the 
Testament (others 


from 

in 
which he de- 
lighted in his early period, it is easy 
to see the remaining influence of Boni- 


one 
Old 
Prado and at Vienna) 


group scenes 
are 


in 


fazio Veronese, his first and strongest 
the coloring 
opulent and 
with broadening nuances, still belongs 


mentor, especially in 


which, through already 
to the purer scale of the early cinque- 
But the 
young David returned from battle, the 
of the 
pose, and the magnificent abandon of the 


cento. the powerful figure of 


dramatic concentration 


female musicians 


of 


as they play their 


paens triumph are already mature 


If he is less the epic artist than | 


King’s | 


hy Messrs. Suida and A. L. Mayer. It is, 


| 


Saviour possesses a chiaroscuro the | 


the | 





expressions of the master of whom Bos- | 


the 
painting, 


chini, great historian of Venetian 


riors of today, he strives, with subter- 


other similar things, to make his fig- 
It is in- 
leed an explosive scene, this return of 
the youthful 


ures spring from the canvas.” 


victor, and which 
held within the of its 
the clever architecture 


one 
seems confines 
frame only by 
of 


base 


its composition, of the convincing 
the floor with its rich carpet and 
inlaid marble steps. The landscape back- 


as a document 
El Greco. 


terest 


Tintoretto’s “Portrait of Signor Ren- 
ialme,” (No. 4) perhaps twenty years 
later 
dominance of Titian. The elegant con- 
ception of the figure and its pose, and 
the effective dark scheme argue for the 
persuasive influence of the master from 
Cadore—all but the curious, greenish 
flesh tones, seeming somehow a rem- 
iniscence of a Byzantine altar, so char- 


wrote in 1660: “Like the war- | 





| Susannah 





a 


“TRIUMPH OF DAVID” 


acteristic of Tintoretto’s later por- 


| traiture, and another of the founts of | 


Theotocopuli’s 
The third 


expressionist 
Tintoretto (No. 


coloring. 


5) is a 


| lively representation of “Susannah and 


the Elders’’—lively in its quick, nerv- 
ous brushwork, so typical of the last 
years, and in the vivid use of orange, 
pea-green and blue for highlights; live- 
ly in its movement and in the extraordi- 
narily plentiful and decorative use of 
animal life in the composition. Only the 


vannan wilnae and teeneses. Cenie oak still fully clad Susannah strikes a new 


note in this example, out of the series 
of considerably differing versions of the 
lecherous elders, a subject with which 
Tintoretto occupied himself throughout 
his career. Here the fully developed im- 
pressionism of Tintoretto is supple- 
mented with what may be an uncon- 
scious and is yet a charming expression 
of humor: the fact that the elders, with 
only beginning to disrobe, 
are seen in deep conversation, rather 


lthan in the eagerly watchful attitude 
ground, moreover, has considerable in- | 


of the sources of | 


in date, shows him now under the} 


which they usually assume toward the 
young woman in the nude. 

Domenico Tintoretto’s “Portrait of a 
Senator” (No. 6) attests to the occa- 
sional brilliance of an artist who was 
ordinarily no more than his father’s 
ison. Though he inherited none of Ja- 
|copo’s intellectual brushwork, he de- 
veloped a fine sense for textural values 
and for chiaroscuro, both of which the 
present portrait serves admirably to 
| illustrate. 

Paolo Veronese is a master who must 





be seen in the Louvre, in Venice and 
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in the villas along the Brenta to be 
properly comprehended as the astound- 
ing combiner of influences and manipu- 
lator of techniques he really was. But 
now that New York has seen him at his 
most Titianesque brilliance in the pair 
of allegories from his late period in the 
Frick Collection, it will be interesting 


to study the early “Madonna and 
Child” (No. 10) and the “Family 
Group” (No. 11) in the present ex- 


hibition. 

In the former, he is the clever techni- 
cian and eclectic colorist, yet under the 
rather sweet influence of Parmigianino. 
It is a composition closely related 
to one of Paolo’s freshest and most 
charming early works, 
ani altarpiece in §S. Francesco della 
Vigna, Venice. And in the latter, the 
huge life-size group, painted between 
1551 and 1555, he is the maturing artist, 
now under the monumental, statuary 
influence of Brescia and Bergamo. The 
only other large family group from his 
hand, in the Ringling Collection, Sar- 
asota, Florida, is closely related to the 
present example, and so also is the 
“Woman and Child” in the Walters Col- 
lection, Baltimore. In all three works 
the figures are brought forward with 
the same effect of frontality and height 
as though seen from below; the color- 
ing restricted to a minimum of con- 
trasts; and line, in the North Italian 
style, carrying the burden of the whole 
composition. 

In Jacopo Bassano’s “Adoration” 
(No. 1) can be observed a lesser Vene- 


the Giustini-| 


By TINTORETTO 
This work is included in the exhibition of Venetian painting now being held at the galleries of Arnold Seligmann, 
Rey & Company. 


tian master not a whit less intensely 
preoccupied with color architecture 
than was Titian, the master who, of 
course, dominated him. And in his son 
Francesco’s “Flagellation” (No. 2), 
now under the influence of Tintoretto’s | 
impressionist brush, 
the whole circle in which a certain 
young Cretan worked for many years 
before transplanting to Toledo a style 
which somehow has become known as| 
exclusively his own. Though Francesco 
Bassano may never have been able to 


bring forth the “Burial of Count Orgaz,” | => Se = —— = 


he is nevertheless valuable as an ante- | 
cedent to the modern system of paint- 
ing. 


Yes, the modern system of painting 
—how strong is it really beside its own | 
roots 


tian masters for their own sakes? It has 


been answered best of all, « think, by | 


Paul Valéry: 
“Lesprit de 
modernes est divisé contre lui-méme. Ils 
se font des systémes qui ne se soutien- 
nent un peu de temps que par lVassist- 
ance de quelque littérature appropriée. 


Mais Titien, ni Véronése, ni Robusti le | 


Tintoret n’avaient besoin qu'on les ‘pré- 
sentdt.’ Il leur suffisait 


intentions, mais des miracles, et ils ne 


s'embarrassaient point dautre systéme | 


que de faire ce qui leur donnait la plus 


vive sensation de leur pouvoir, qwils | 


défiaient et développaient sans cesse.” 


EDOUARD JONAS 
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NEW YORK 
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WALKER 


108 East 57th Street, New York 


how do its values seem after an | 
examination of the values of the Vene- | 


la plupart des artistes | 


de s’imposer. | 


On leur dédiait des sonnets; on ne les | 
erpliquait pas. Ils n’offraient point des | 


Chicago Shows 
Rogers Collection 
Of Notable Prints 


CHICAGO. 
prints, 


The group of fifty-nine 
presented last Spring to the 
Art Institute of Chicago by Mr. Ber- 
nard F. Rogers, is now on exhibition 
at the Institute in its entirety. 

The feature of the new acquisition, 
which ranges in date from the earliest 
niello engraving to English XVIIIth- 
century work, is the considerable 
group of early Italian prints, four of 
them adding to the Institute’s collec- 
tion names not hitherto represented. 
The niello engraving, a little “St. Mi- 
chael,” is, according to Dutuit, the 
only print of this particular plate 
known to exist and is, moreover, the 
first niello to be acquired by the In- 
stitute. The most important print in 
the Rogers collection from the point 
of view of brilliance of impression is 
Robetta’s charming “Adoration of the 
Magi,” taken from a painting by Filip- 
pino now in the Uffizi. This particular 
impression which is in perfect condi- 
tion passed through the hands of John 
Barnard, famous early XVIIIth-cen- 
tury connoisseur and collector. Subse- 
quently in the possession of W. Bell 
Scott, it came up at auction at Sothe- 
by’s in 1886 at which time it was ac- 


| quired by Mr. Rogers. 


From the same sale came two other 


| prints in the Rogers collection, a crisp 


one sees a proof of | Rog 





and brilliant impression of “Christ 
Descending into Hell” by a member 
of Mantegna’s school, and an excellent 
example of the work of Jacopo de’ Bar- 
bari. De Barbari’s “The Sacrifice of 
Priapus” finely illustrates his charac- 
teristic style in its drooping attitudes 
and languorous expressions and accents 
the almost Gothic rhythm which domi- 
nates his art. 

Among the Northern prints in the 
ers gift there is a first state of 


| Durer’s little “St. Sebastian Bound to 


a Column.” A Rembrandt “Nude Man 
Seated” adds an important item to the 
Institute’s fine representation of his 


|} etched work. 
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celebrated Russian Court 
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“ARLEQUIN” 


French Masters 
Of XXth Century 
In Valentine Show 


(Continued from page 3) 


Juniet’s at the prospect of having his 
portrait painted after having filled his 
cart, as Phillippe Soupault puts it, 
‘with his family instead of his vege- 
tables.’ ”’ 

The marvelous decorative quality of 


“Les Singes” gives in a style that is 


more easily felt by the average art 
lover, the dream quality of the Doua- 
nier’s art. For this humble little 
“peintre du dimanche” could weave 


By DERAIN “ELVIRA, ENFANT 


green leaves and the shining globes of 
the 
into forms that evoke the secret splen- 
It is a painting that 
requires no special training in the lan- 


oranges and bodies of monkeys 


dor of the jungle. 
guage of modern French art. And yet, 


the 
upon 


artist’s eye and hand stumbled 
the that 
discovered only through painful scien- 
tific 
leaf, the great jungle plants in 
the the 
greens running along the orange trees, 

definite part in the 
The tightly pattern 
throbs with the rich luxuriance of the 


most of secrets others 


analysis and experiment. Every 


from 
foreground to arpeggio-like 
plays a creating 
spell. packed 
tropics and yet at the same time the 


design opens out like the unfolding 


petals of a great flower. In its center | 





The ART 


NEWS 


DU PEUPLE” 


rest the two monkeys with their golden 
fruit, the knife-like 
thrusts of 


half-sheathed in 
thrusts giant 
foliage. To right and left rise the slen- 
der the 


branches in 


and counter 


verticals of swinging 
interlaced 
rhythms broken only by the blue of the 


trees, 
their slender 


sky. Everything combines to resolve 
the tangle of the jungle into the majes- 
tic cadences of a poetry that sings out 
from the deep, sonorous greens, stud- 
ded with orange. 

It is a sharp transition to Matisse’s 


“La Lecon de Piano.” 
ly opposed in style and method to the 
famous “Odalisque” this painting 
seems to me to deserve equal rank as 
one of the most exciting of this artist’s 


many plastic adventures. There is a 


Although direct- 





By MODIGLIANI 


These three works are to be seen at the Valentine Gallery in the exhibition, “Ten Paintings by XXth Century French Masters.” 


' 


“NU A LA DRAPERIE” 


electric about the 
and the that 


seem to have disappeared in the more 


certain simplicity 


color design—qualities 

elaborate Oriental symphonies of 
The jade 
green that leads the eye sharply across 
the the 
of slate blue and pale apricot above 
the piano almost 
give depth where there is no visible 
depth, to break the flat planes of the 


re- 


cent years. great shaft of 


canvas and slender verticals 


seem magically to 


silver gray ground into an austere and 
resounding spaciousness, 

In addition, the painting makes fas- 
cinating use of certain motives famil- 
from other The 
figure on the high stool is a sketch of 
the remarkable painting which 
shown at the Pierre Matisse Gallery 


iar works. cubistic 


was 
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By PICASSO 


some two seasons ago, while the treat- 
and the 
almost identical with 
that in the much more elaborate “Mu- 
the 
Matisse, certainly, never indulged in 


ment of scrolls lettering in 


music rack is 


sic Lesson” in Barnes collection. 


surrealist phantasy. And yet there is 
a sheer, airy quality about this paint- 
ing that seems to propose an abstract 
enigma, the 
the high stool and 
to the sketchy nude reclining crypti- 
cally at the left. 

A quite different phase of Matisse’s 
art is revealed in “Les Trois Soeurs” 
of 1917. The the 
heads, the sloping shoulders and the 
indolent curves of the arms with that 
that 


known perhaps only to 


hieratic figure on 


brush moves over 


casual, almost sketchy finality 
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decisive 
evocations. The 
the three 


the art- 
relation- 


ys such a part in 
Space 
and 
way in which the drooping 
to link the group 


ether are particularly striking. It is, 


hips between figures 


the subtle 
hands are used to- 
however, the girl standing in the cen- 
the The 


patterned magenta and black of her 


who dominates design. 


te) 
f 


louse, the Fayoum-like 


intensity of 


her face, strike a dominant that is re 
solved in calligraphic lyricism in the 
The 
though unusually restrained, is marked 
by the 


lavender blouse and 


eated figures. color harmony, 


by quiet audacities, softened 


tenderness of the 
hy the delicacy of the greens that play 
the wicker chair and the 


over 
hook 

To 
au Tambourin,” a 


open 


some visitors, Picasso’s “Femme 


cubistic odalisque, 
sharply patterned and brightly colored, 
that 


“Lecon de Piano.” 


mav offer excitements are equal 
to those of Matisse’s 
It is an extremely clever and sophisti- 
like the 


irtist’s work in this vein seems to me 


cated painting, but most of 


rather sterile when compared with 
paintings in the simple and monumen- 
tal style. These latter qualities appear 
in the superb “Nu a la Draperie” dat- 
1923. It is a 
the 


throughout by a compactness and firm- 


ing from figure that is 


classic in grand style, informed 
ness that suggest the strength and sol- 
idity of stone. There is no experiment, 
no search for anything save the maxi- 
mum of plastic value. The marked dis- 
the and 
the austere 


in hands 


with 


tortions arms com- 


bine draperies to 
build up a sonorous plastic balance of 
large, rounded volumes. Nor does the 
painting make any attempt at seduc- 
background val- 


tion through color or 


ues. It is one of those works that ap- 
peals primarily to those who love pure 
painting, who can appreciate the ex- 
quisite relationships between all parts 
of the composition and respond to such 
details the 


curving around the breast, the heavy 


as harmonies of the arms 
majesty of the head and the sculptur- 
esque massing of shadows. 

The two Modiglianis are both very 
fine examples of the artist’s work, of 
that Italian 


early lyricism that gave 
birth to his clear, simple masses of 
color and to the elliptical melodies 


that play over his figures. In the “El- 
vira, Enfant du Peuple” which is re- 
produced in this issue, the artist’s feel- 
ing for line and spatial relationships 
are seen in their purest form. The deep 
blue dress, the golden browns of the 
sharp-edged table, seem to glow with- 
in a line that is at once rigorously true 


. 


“# 


“LES TROIS SOEURS” 


and gently sensuous. The curves 


the figure flow in almost unbroken se- 


quence, yet avoid monotony 


by the 





of 


The ART 


News 


Valentine Gallery. 


bend of the elbow. The sheer upward 
line of the table carries one back into 


space and draws the eye upwards to- 








By MATISSE 


This canvas may be seen in the exhibition, “Ten Paintings by XXth Century French Masters,” now being held at the 


wards the lovely head, haloed 


background of opalescent blue. 


in 


¢ 
c 


1 


| in 


7 
sitter in “La Jolie Epiciére” rather too 
healthy and materialistic for the 


stressing of ovoid forms. Yet within 
the strict limitations of an almost arbi- 
trary style the artist in this 
canvas his strong feeling for type and 
character. The short arms, the white- 
aproned amplitude of the figure and 
the stolid face all synthesize a person- 
ality, sharply and unforgettably. But 
as if to compensate for certain prosaic 


reveals 


qualities in his model, there is an un- 
usual concentration upon variety of 
texture and paint quality in the back- 
ground. The store front, the pavement 
and the 


radiance 


tree trunks shimmer 


of 


with a 
color that 
seems to nourish the entire composi- 
tion. 
Although 


shy melting 


Derain’s “Arlequin” is a 
highly decorative painting, it does not 
seem to me to be one of those works in 
which the artist expresses his true 
personality. In the “Nature Morte,” on 
the other hand, there is a quality of 


bloom and restrained richness that 


| hold the finest flavor of the work of 


this somewhat eclectic artist. Mellow 
and suggestive brushwork plays over 


| the textures and forms of the fruit, 


while the tone and light values of the 
ivory drapery are full of an inner lus- 
ter that heightens the depth of the 
terra cottas in background and table. 
The simplicity of the design is also 
remarkable. Broken only by the sil- 


| houette of the vase, the wide planes 


of the paneled wall and the volumes 
of the table seem to cherish the juicy 
translucence of the grapes, to accent 
the rounded firmness of apples and 
pears. If Derain always painted like 
this, he would be less frequently 
damned with faint praise. 





MINIATURE SHOW 
DUE IN FEBRUARY 


The thirty-seventh annual exhibition 


|of the American Society of Miniature 


Painters will be held at the Grand Cen- 
tral Art Galleries from February 4 to 
February 22. Entries, consisting of 
original miniature paintings which 
have never before been publicly shown 
New York, must reach James J. 
Kelleher, 243 Lexington Avenue, New 
York City, not later than January 27. 
The jury of selection will include Wil- 
liam J. Baer, Malthe Hasselriis, Mar- 
garet Foote Hawley, Maria Judson 
Strean and Elsie Dodge Pattee. John 


| Bentz, Alma Hirsig Bliss, Alexandrina 


Harris, Malthe Hasselriis and William 
J. Whittemore will compose the Hang- 
ing Committee. Through the generosity 
of Miss Rosina Cox Boardman the 
Levantia White Boardman Memorial 


| Prize, a medal and an award of $100, 


will be given to the best miniature in 


| the exhibition. For further details, ex- 


hibitors may apply to Sarah E. Cowan, 
Secretary of the Society, at 112 East 


Modigliani undoubtedly found his | 10th Street, New York City. 
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RARE CAPITAL 
GIVEN TO FOGG 

CAMBRIDGE—The important colle« 
tion of Romanesque sculpture at the 
Fogg Art Museum has recently been 
enlarged by a splendid example. Thanks 
to the generosity of Mr. Grenville L 
Winthrop, two fragments of a 
famous cloister again find themselves 
sheltered under the same roof. 

In 1923 the Friends of the Museum 
presented the celebrated capital carved 
with scenes from the life of Sampson 
which decorated the cloister of Notre 
Dame des Doms at Avignon; from the 
same monument comes the new capi 
tal with its leaf decoration. 

R. de L. Brimo, writing in the current 
issue of the Fogg Bulletin, comments 
as follows upon this gift: 

“This is a fine square mass, orna 
mented with broad leaves——-spread over 
one face, but coiled around a stem on 
the other three. The passage from the 
square form of the upper part to the 
round form of the column which the 
capital once surmounted is magnifi 
cently stressed by the decorative treat 
ment. The spiral of the stem is crowned 
by a series of small semi-circular 
arches, which emphasize the square, 
horizontal form and divide the com 
position of the capital into two levels. 

“On the lower level the movement 
of the stem, which seems to grow out 
from the cluster of leaves on one face 


once 


and continues over the other three, 
allows the eye to travel around the 
capital without interruption. This 


movement, a trifle heavy and almost 
centrifugal, is reinforced by a model- 
ing of the stem and leafage that is 
thick and ‘fat’. The carving is treated 
in the mass; the details are simplified 
but always significant. The artist plays 
with the contrasts of shadow and light, 
of masses and voids, to emphasize his 
design; and the carving detaches itself 
from the architecture of the capital. 

“From the point of view of technique, 
we notice specially the use of the drill. 
This was quite natural in Provence, a 
region where were to be seen many sur- 
vivals of the carving of antiquity. The 
small holes produced by this process 
give an appearance of much color to 
the stem, while the movement of the 
ribs is enhanced by the incised veins 
of the leaves. 

“The technique, the materials, even 
the dimensions, of this leaf capital are 
identical with those of the Samson 
capital. The cloister of Notre Dame, 
from which they both come, already 
partly destroyed in 1671, was complete- 


ly demolished in 1822. From this de- 
struction there were saved several 
small fragments, now at the Musée 
Calvet in Avignon. In addition, one 


column and four capitals were at one 
time in the Garcin Collection at Apt. 
Two of these capitals are now in the 
Fogg Museum; a third, representing a 


prophet, is in a private colleciion in | 


England. 

“The material of our capital is 
marble, white, and of an almost oily 
quality which absorbs the light. On it 
the centuries have left their mark. 
Like that of the Samson capital it 
comes from Carrara. It seems probable 
that it was brought to Avignon shortly 
after 1156, for in that year Pope Ha- 
drian IV wrote to the canons of the 
cathedral at Pisa recommending to 
them the monks from Saint Ruf at 
Avignon, who were on their way to Car- 
rara in search of material for their 
cloister. This date for our capital is 
confirmed by the analogies of style 
and technique found in the capitals of 
Saint André le Bas at Vienne (Isére), 
which are dated 1152. These are in the 
same spirit as the Samson capital and 
of nearly the same date... .” 
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MING DYNASTY 


These paintings on hemp are on view at the Yamanaka Galleries in the current exhibition of Chinese portrait paintings of the Ming Dynasty. 


Yamanaka Presents an Interesting Show of Ming Dynasty Portraits 


(Continued from page 3) 


the accessories of costume. Such is the 
portrait of a nobleman in a green dress 
whose blue belt is inlaid with jade carv- 
ings below a square of embroidery with 
an unusual kylin design in gold. 
Another of the largest groups in the 
exhibition is composed of portrayals of 
officials. Here, in general, there is a 
trifle greater emphasis upon rank and 
the trappings of rank. For instance, al- 
though the subject in Number 5 is defi- 
nitely characterized as a man of action, 
the gold 
gleams against the red of the robe has 


phoenix design in which 


obviously delighted the artist because 


of its strong decorative accent. In a few 
of the sheets on view inscriptions in 
beautiful calligraphy add to the inter- 
est of the portrayal. This is notably the 
case in Number 16, the depiction of a 
high official in a green robe, where the 
meritorious life of the gentleman is re- 
corded in long Chinese characters. A 
much bolder type of writing appears in 
Number 34, the portrait of a gentleman 
holding a hu or tablet of audience with 
characters reading roughly as “Ances- 
tral Portrait of family Menshan, Lord 
of the military department.” This is 
also one of the most highly individual- | 
ized works in the display. The very 
folds of the cloak and the position of 
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hands the hu 


the clutching 
power and authority. 

Philosophers, literati and Taoist 
priests are also included in this por- 
trait gallery, although in lesser num- 
ber. One of the most striking examples 
in this group is Number 17, a bust por- 
trayal of a philosopher in scarlet robe. 
Here the rather heavy features and the 
thin determined mouth definitely sug- 
gest an essentially determined charac- 


express 


ter, oddly at variance with the medita- | 


tive aloofness one associates with such 
types. 
Exquisite 


color and miniature-like 


preoccupation with detail give a spe- 


cial appeal to many of the portrayals 


LILIENFELD GALLERIES 


PAINTINGS 


21 EAST 57th STREET 


of noblewomen. Of these one of the 
finest is Number 6, depicting an old lady 
of a rich Manchu family. Here bands of 
exquisitely patterned embroidery fall 
the the red 
while the high headdress of kingfisher 
feathers, gold and pearls, further adds 
to the formal beauty of the presenta- 
tion. In Number 39, another especially 
interesting example in this group, a 
great band of needlework with phoenix 
motif gleams against the vermilion 
while the silhouette, which 
widens slowly out from the conical 
headdress over the brocaded 
the chair conforms to an almost tri- 


angular pattern. 


over shoulders of robe, 


dress, 
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Public Sale: January 18 


Promptly at 2 o'clock 


IMPORTANT 
PRECIOUS-STONE 
JEWELRY 


From Six Private Owners and Three Estates 


Including the Estate of the Late 


SARAH KING 


WO FINE well-matched Oriental pearl necklaces with 
E pee clasps: one of seventy-five Oriental pearls, 440 
grains, graduating from a centre pearl of 30 grains; the 
other necklace of sixty-nine Oriental pearls, 770 grains, grad- 


uating from a centre pearl of 23 grains. 


A 30-carat emerald-cut diamond ring, with two large baguette 
diamonds; a ring featuring a 17-carat gem emerald; two smaller 
emerald-cut diamond rings, one 10 carats, the other 7.38 carats. 


A platinum and diamond necklace of fifty-seven round dia- 
monds weighing 29.25 carats. A ruby and diamond clip-pin 
brooch combination set with four genuine Oriental rubies; an 
unusual ruby and diamond bracelet set with three genuine 
Oriental cabochon rubies, 17 carats, twenty-four genuine 
Oriental cabochon rubies, 20.58 carats, and baguette and round 
diamonds totaling over 14 carats; another bracelet set with 
gem Oriental rubies and baguette diamonds in unusual design. 


Public Sale: January 18 
At Two Forty-Five 


FINE PERIOD 
FURNITURE AND 
OBJECTS OF ART 


A Choice Private Collection 
The Property of 


MRS. ROBERT MACLAY 


COLLECTION of great charm, reflecting a cultured 
A feminine taste in choice American, English, and French 

furniture and in unusual and attractive decorative 
objects. 


The attention of collectors is drawn to an important Phila- 
delphia lowboy of handsomely carved mahogany, which be- 
longed originally to General Lewis Morris, signer of the 
Declaration of Independence, and was subsequently owned by 
successive members of the Morris family. 


Other outstanding items include: a rare Martha Washington 
mahogany sewing table by Duncan Phyfe; a beautiful Adam 
mahogany sideboard inlaid in various woods with a great 
variety of motives; a Chippendale mahogany two-chair-back 
settee, its splats delicately carved in the Gothic taste; a Chip- 
pendale richly carved mahogany tripod table of English or 
Irish origin; a Philadelphia carved mahogany side chair iden- 


the tical with the group which was attributed to William Savery 
: y 

ady A diamond and platinum bowknot brooch set with approxi- - es eae age 
ye ; ae in the Reifsnyder collection; a Swiss spinning wheel, exquisite- 
ye mately three hundred eighty-five round diamonds, 32 carats; ae 

fall ii: | ly turned and in working condition. 

, a pair of diamond and pearl earrings, each with an Australian 
ope, R : - . 

rom button pearl of 45 grains; a diamond brooch with a baroque Among the small items of cabinetwork there may be noted: 
\dds Panama pearl of 20 grains; and other fine items. (Weights of a Georgian table music stand with lyre-pattern sides; a Direc- 
nta- stones approximate. ) toire miniature silk embroidery fire screen; a Chippendale 
ally 5 . mahogany tea tray with fret-carved gallery; a Sheraton inlaid 
D, a Comprising property of the estate of the late Sarah King, sold : : ‘ 

3 ' : : satinwood hexagonal wine cooler; two Georgian mahogany 
enix by order of the executor, City Bank Farmers Trust Company; ' ; 

, mirrored wine glass racks. 

lion of the estates of Madeline Smadbeck and of Harriet Bean, 
ve sold by order of the executors; of two private owners, sold by The collection also includes English, Irish, and Continental 
11ca F e-iom a - - , ‘ : ‘ . 
a order of Straus & Osserman, attorneys; and of four other glass; fine table and decorative porcelains, including charming 
tri- private owners, sold by their order. figurines; and a number of small Oriental rugs of fine weave. 
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Exhibitions in 


New York 





ALDEGREVER 
ALTDORFER AND 
“THE LITTLE MASTERS” 
OF NUREMBERG 


Knoedler Galleries 


For many centuries the flame of 
Durer’s art has burned so brightly that 
his aesthetic heirs have been accorded 
little more than a reflected radiance as 
their measure of appreciation, Ac- 
knowledged the master line engraver 
of all time, his name is so much a 
household word that one tends to for- 
get and neglect as individuals those 
artists who shared in the riches which 
Durer bequeathed to the world and 
who used their heritage wisely and 
well. Thus, the spontaneously con- 
ceived and well selected exhibition 
now on view at the Knoedler Galleries 
serves a double function in directing 
attention to the work of Aldegrever, 
Altdorfer and the “Little Masters” of 
Nuremberg and by representing this 
work with impressions of the highest 
quality. 

The first swift survey of the exhibi- 


tion brings a fresh realization of the | 
versatility, the compression of thought | 


and the subtle balance of virtuosity 
and emotional force which marked the 
productions of these early engravers. 
Constituting in a sense the literature 
of the people, such prints provided not 
only comment on current affairs but 
also the magic carpet for imaginative 
flight. Their makers invaded the 


sacred precincts of religion, mytholo- | 
folklore | 


gy, allegory, history and 
alike, but the genre touch which crept 
into nearly every composition made 
the sheets readable and endeared them 
to a vast public who recognized therein 
the trappings of their own everyday 
life. 


For the greatest depth of human | 
feeling and its simple forthright ex- 
pression one turns to Altdorfer, the 


representation of whose work alone il- 
lustrates the variety of subject matter 
which served as grist to the mills of 
these artists. The compassion stripped 
of sentimentality, the charming grace 
of the tiny “Virgin Standing on a 
Crescent Moon,” the homely intimacy 
of “The Adoration of the Shepherds,” 
are but indications of the changes of 
mood which Altdorfer commanded. Of 
the four woodcuts, the familiar “St. 
Jerome in a Grotto” is one of those 
subjects which, like the tale of St. 
Christopher, seems always to have 
evoked the most sympathetic treat- 
ment in art. The appeal of this particu- 
lar print is heightened by the fervor of 
the monk’s devotions, of such intensity 
that the lion, too, partakes of his mas- 
ter’s obeisance. 

Two significant aspects of Alde- 
grever’s contribution find representa- 
tion in the “Dagger Sheath, with Her- 
cules and Antaeus,” and the portrait 
of John of Leyden, reproduced on this 
page. Expert craftsmanship reaches 
its height in the dagger sheath engrav- 
ing, with every element of the design 
conforming to and accenting the func- 
tional character of the object. But even 
more satisfying is the richness of in- 
vention with which the ornamental de- 
tails are conceived, matching in their 
exuberant phantasy the borders of 
XVth-century illuminated manuscripts. 
In the portrait, which is one of several 
shown, the most meticulous attention 
is granted the varying textures of the 
sitter’s costume, yet while one admires 
the skill with which they are wrought 
the clear glance and enlightened coun- 
tenance of the subject persist in claim- 
ing major interest. 


That some thirty prints in the show 
are the work of Hans Sebald Beham 
gives a clue to his prolific activity, 
with each example testifying to the 
vitality and skill with which he han- 
dled a wealth of material in both large 
and minute compositions. The infinite 
tenderness of the “Virgin and Child 
with a Parrot” is balanced by the dra- 
matic vigor of the “Labours of Her- 
cules” series, while the many little 
genre plates reveal with what gusto 


Beham treated the scenes close at 
hand. 

Oi the younger Beham there are 
three portraits. The work of Georg 


Pencz is seen in the rather Italianate 
“Artemesia” and “The Judgment of 
Paris.” Another of the “Little Masters,” 
Jacob Binck, is represented by five 
prints, of which a “Madonna En- 
throned” merits special attention for 
the emotional concentration of the cen- 


| 








tral figures who maintain a calm de- | 
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“JOHN OF LEYDEN” 


By ALDEGREVER 


Included in the current exhibition at the Knoedler Galleries of prints by 


Aldegrever, 
tachment from the encircling angels. 
Binck’s portrait of Christian II, on the 
other hand, allows character and per- 


sonality to give way before the elabo- | 


ration of ornament. The catalog is com- 
pleted by a “St. John on the Island of 
Patmos,” one of the extremely rare 
prints of Ludwig Krug, two subjects 
by Hans Brosamer, one of the Mono- 
grammist W and two anonymous 
works. 


VAN DAY TRUEX 


Wildenstein Galleries 


The wash drawings by Van Day 


Truex which are on view at the Wilden.- | 


stein Galleries present interesting rec- 
ollections of many of the famous build- 
ings and statues of France and Italy. 
For the most part, they have to do with 
the architecture of the Renaissance and 


the Baroque, catching the spirit of the | 


eras without aping their styles of draw- 
ing. Instead of building up his forms 
by reliance on line alone, the artist has 
made clever use of light and shade, 
graduating his tones from black to 
palest gray and indicating shape and 
substance by a variety of shadows. Only 
in the representations of sculpture and 
occasionally as an accent in the archi- 
tectural drawings does the artist make 
use of clear outlines. In spite of Truex’s 
close attention to the details of his sub- 
ject matter, his work has an informal 
quality about it, a casualness which 
comes from the unusual perspectives 
from which he has seen his pictures. 
Apparently under the influence of pho- 
tography, his compositions have a stud- 


ied carelessness about them. Frequent- | 


ly, the dominant structure is placed off- 
side rather than centered, or cut off by 
the top of the picture, producing the 
effect of a snapshot and lightening what 
otherwise might be ponderous subject 


matter. Among the most successful of | 


the artist’s drawings are the several 
sketches of Santa Maria della Salute 
and “Fountain: Place de la Concorde” 
where the stone horses of the fountain 
are made spirited, lively creatures. 





SELECTED PRINTS 


Grand Central Art Galleries 


Great variety is shown in the ex- 
hibition of One Hundred Selected 
Prints from the Twentieth Annual Ex- 
hibition of the Society of American 
Etchers. It is impossible to generalize 
about a collection which ranges from 
academic work to examples of the more 
radical manifestations of modern art, 











Altdorfer and “The Little Masters” of Nuremberg. 


from more or less skillful adaptations 


|of Whistler or Blake to such a contem- 
| porary study as Paul Cadmus’ “Shore 


Leave,” and from the works of Childe 
Hassam, almost classic in American art, 
to prints by younger men who are sel- 
dom seen in gallery displays. Every con- 
ceivable type of subject matter has been 
essayed; every mood, from the pic- 
turesque and sentimental to the real- 
istic and satirical is represented. 
Technically, the prints are on a high 
level. The dazzling virtuosity of Ar- 
thur Heintzelman’s “Head Study” is 
equaled by “Morning Exercises” by 
Peggy Bacon, no less delightful in its | 


igentle and telling caricature than in 
its excellent handling of the drypoint | 


medium. “Tenth Avenue,” Reginald 
Marsh’s etching, is characteristic, while 
“Reading in the Subway,” John Sloan’s | 
solidly composed example, recalls, in 
the cross hatching which builds up the | 
forms, his method of work in his paint- | 
ings. Paul Cadmus, the artist who} 
aroused the Navy Department to such | 
righteous indignation, some time ago, 
again demonstrates his competence in | 
creating biting satire through a vigor- | 
ous line which partakes of the quality | 
of engraving. 

Other artists represented 


Levy, Gifford Beal, Samuel Chamber- 
lain, Kerr Eby, Thomas 
Eugene Higgins, Albert Sterner, Wil- 
liam Meyerowitz, Ernest Roth, Chaun- 
cey Ryder, Harry Sternberg and Harry 
Wickey. 


(Continued on page 11) 
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include | 


John Taylor Arms, William Auerbach- | 
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and ITALIAN 
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AND 


ALDEGREVER, ALTDORFER AND 
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| MICHAEL ROTHENSTEIN 
ERNEST WALKER 





Exhibitions in 


New York 


| Carl Fischer Gallery 


Vigorous paintings and watercolors 
Michael Rothenstein, son of Sir 
William, are having their first Ameri- 
can showing at the Carl Fischer 
Gallery. There is nothing static about 
the artist’s work, either in 
ception or in his method of por- 
trayal. Each picture has an emotional 

| impact stemming from deeply felt ob- 
servation and from conscious experi- 





(Continued from page 10) 


CHAUNCEY F. RYDER by 

Grand Central Galleries 

Fifth Avenue Branch ge 
Chauncey Ryder, whose works are on | 

the Fifth Branch of 

the Grand Central Galleries, evolved a 


view at Avenue 


style of painting many years ago and 


has consciously continued to work | mentation in styles. The wide variety 
within its limits. Technically, he ap- in the draughtsmanship and color re- 
plies his paint thickly in rather broad |calls at one moment Daumier or Ho- 


: whe : yarth, : ano ¥ ake ¢ j 
color masses, modeling his forms with garth, at another Blake and, in one 


watercolor, the naive simplicity of the 
early Italians. It is the Daumier-Ho- 


a brush or palette knife. The resulting 
solidity suits the subject matter which 
he has chosen, the content which deals 





not with people or with the temporal 
aspects of nature, but rather with the 
enduring qualities of his scene—the 
mountains and valleys, the rocks and 
trees of New England and France. Con 
sciously or unconsciously, he applies 
the compositional formula of Claude 
and the landscapists who have followed 
him: detailed attention to the fore- 
eround, the sketchier middle distance 
and the resolution of the scene in the 
far distance. For the most part, he util- 
izes the far distance to organize and 
limit his space, drawing a hill or moun- 
tain peak to act as background to the 
scene and confine the eye within it. 
Typical of the artist’s point of view 
is his painting, “Overlooking a CCC 
Camp, Vermont,” where the camp 
buildings are no more than a grayish 
haze and the interest is concentrated 
on the foreground trees and the distant 
blue hills. “Cypresses,” which hangs in 
the exhibition, over the fireplace, dom- 
inates the room by reason of the large- | 
ness of its conception as well as because 
of its size and position. “The Lower 
Alps at Gorbio” is also spacious, full of 
air and light and varied by the care- 


fully placed verticals of trees which 
break the horizontal emphasis of the 
whole. 


WOMEN ARTISTS 


Squibb Art Gallery 


In the spacious and well-lit rooms of 
the Squibb Art Gallery, the New York 
Society of Women Artists is holding its | 
annual exhibition of painting and 
sculpture. Founded about ten years ago 
by a group of women painters who were 
then considered radical, it is still, in 
spite of the addition of newcomers year- 
ly, surprisingly homogeneous in point 
of view. The work as a whole can no 
longer be considered radical, however; 
in spite of the variety of subject mat- 
ter and style, it is by now largely deco- 
rative in aim. As might be expected | 
from past achievements, the most in- | 
teresting work among the one hundred- 
odd pieces which are on exhibition | 
comes from Theresa Bernstein and | 
Anne Goldthwaite. The former artist, | 
in her still life, again displays her re- | 
markable taste and complete command | 
of the technical resources which are so | 
essential to subtle decoration. The lat- | 
ter, in “Early in the Morning” achieves 
a fresh lyrical quality and a beauty of 
pigment that is at one with the spon- 
taneity and individuality of her forms. 
The large memorial group by Lillian 
Prentiss is also one of the features of 
the exhibition. One of the most striking 
of the portraits is Magda Pach’s 
“Portrait-Corene Cowdery” while other 
works which merit special mention are | 
Martha Ryther’s “The Dark House,” | 
Dorothy Eisner’s “Portrait of Bertram” | 
and paintings by Constance Bigelow, 
Annot, Mary Hutchinson and Alice! 
Newton. The few pieces of sculpture 
were executed by Edna Guck, Minna 
Harkavy, Dorothea Schwarz Green- | 
baum and Evelyn Kobak. 
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By CHAUNCEY F. RYDER 


Included in the exhibition of recent landscapes by the artist now on view at the Fifth Avenue branch of the Grand 


LORENTZ KLEISER 


Ehrich-Newhouse Galleries 
Lorentz Kleiser, designer, decorator, 

founder of the Edgewater Tapestry 

Looms and vice-president of the Archi- | 
tectural League, is having his first 

painting show at the Ehrich-Newhouse | 
Galleries. From his background in the 
decorative arts, one might expect his| 
paintings to be severely stylized, formal | 
expressions in the manner of most tap- | 
estry work. On the contrary, however, | 
the artist has turned, in oils, to the real- 
istic depiction of spacious landscapes, | 
choosing for subject matter erand 

scenes of wooded mountains and vast 

plains. In his portrait work, especially 

in “Self Portrait,” he has striven for di- 
rect characterization, placing his sit- | 
ters against plain backgrounds and | 
portraying them simply, without flour- 

ish of brushwork or elaboration of 

accessories. 


HARRIET BLACKSTONE 


Dudensing Gallery 


At the Dudensing Gallery, Harriet 
Blackstone is having her first exhibi- 
tion in several years. The group of 
works on view, imaginative figure 
studies and portraits, relies on sugges- 
tion rather than direct statement for 
its effect. Working always with a con- 
sciousness of her medium, the artist 
has applied her paints thickly, taking 
obvious pleasure in their oily quality 
and in the shadows and textural varia- 
tions which the impasto creates. Most 
of the figures, avoiding sharp outlines, 
are bathed in a chiaroscuro which is 
particularly effective in such a work 
as “Composition No. 1,” where the 
light falls dramatically on the blond 
locks and pale features of Christ, while 
his body is deep in shadow. In some 


|of the pictures, as in “Levantine” she 


is consciously decorative, placing her 


|sitter against a rich blue-green back- 


ground. “Girl Sewing” is interesting, 
too, in its experimental use of white 
on white with the figure of the girl dis- 
tinguished from her setting only by the 
differentiations in texture. 


EXHIBITION | 
TEN PAINTINGS BY 
XX CENTURY FRENCH MASTERS 


DERAIN MATISSE 





MODIGLIANI 


PICASSO ROUSSEAU | 


| construction. 


Central Art Galleries. 
LILY CUSHING EMMET 


Walker Galleries 


The landscapes and figure studies by 


Lily Cushing Emmet which are on 


| view at the Walker Galleries are deli- 


cate little works, fragile in mood and 
Small in for the 
they are meticu- 
with a brush- 
which, permits 


size, 

painted 
miniature-like 
nevertheless, 


most part, 
lously 
stroke 





generalization of forms and organiza- 


tion of design. Scenes of woods and 
Bermuda beaches, they have a charm 
which comes from understatement, 
from a restrained lyricism of form and 
color. Even in such a painting as “Ris- 


ing Storm—Bermuda” where the title 


land the low-lying clouds in the sky 
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730 FIFTH AVENUE 
NEW YORK 





‘imply an 


impending storm, 
The stretch 
beach and the gayly striped umbrellas, 


there is 
no 


agitation. 
the almost dainty application of paint 
give to the picture an air of peace and 
calm. The figure studies are larger in 


|size and in conception, displaying oc- 


casionally the influence of Derain on 
the artist’s brushwork and modeling of 
face and form. Both “Nina” and “Girl 


with Flowers” are tinged with roman- 


| ever, 
| . . 
| successful medium of expression for the 


garth drawing and point of view, how- 
which seems to offer the most 


artist’s feelings. This is seen most clear- 
ly in the watercolors, although “Nativ- 


| ity,” possibly because of its simplified 


color scheme, is notably clear in line 


|and characterization. The papers nar- 


| rating the life of Christ, adapted to our 
| times by the use of modern dress and 


|drawing and in 





of white | 


symbolic overtones of meaning, are, for 
the most part, strong, full of motion 
and drama. The artist has selected 
those episodes in the Christ story which 
are most tragic and most horrible and 
in “Crucifixion” and “Procession to Cal- 
vary” he is at his best. “With Foolish 
Knowledge Cursed,” powerful in its 
its denunciation of 
humanity if weak in design, and “Sou- 
venir of Rubens,” a modern version of 


|the Fleming’s “Silenus,” are equally 
| moving in emotion and modeling. From 


the other works it is possible to select 
particularly expressive bits of drawing, 
as in “Do Not Wake Us” and “Annunci- 
ation of the Vagabonds” where the por- 
trayals of fat vulgarity and slothful- 
ness are unusually lively. 


A placid contrast to the Rothenstein 
pictures are the watercolors of Ernest 


| Walker, an American citizen who lives 


ticism, emanating from downcast eyes 


and shadowed faces, which is not ap-| 


| tryside and French villages. He works 
The few) 


parent in the landscapes. 
drawings on view, studies of nudes and 
“Girl in Chair,” are pleasing works, 
dominated by an interest in form and 
texture rather than by conscientious 


attention to line. 


|}and paints in Europe. In the examples 


on view the artist has concerned him- 
self with the portrayal of beautifully 
appointed interiors, constructed with 
scrupulous attention to architectural 
and decorative detail, with sunny land- 
scapes of the English and Welsh coun- 


capably, limiting his palette to a re- 
stricted color range and remaining al- 
ways close to truth of vision in his 


| representations. “Caldy Island, Wales,” 


one of his pleasantest works, is restful 
in color and organization and in the 
untroubled serenity of its mood. 
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Authority on Old English Silver 
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OLD ENGLISH 


ENGLISH SILVER 


PERIOD | 
FURNITURE 


The most distinguished concep- 
tion of the modern home will 
find gratification in the Farmer 
collection—superb examples of 
seventeenth and eighteenth cen- 
tury English pieces, illustrative 
of the furniture-craft of the 
master cabinet-makers who 
flourished in those eras. An ex- 
tensive variety of objects of art 
to complement the furniture is 
also to be found. 





and 
Fresh naturalistic floral decora 
tion is used in this pair of Yung REPRODUCTIONS 
Cheng famille rose bowls. The 
six-character seal mark which also 
may be seen in our illustration 
reads “Ta Chin Yung Cheng SHEFFIELD PLATE 
Nien Chie."’ The simple forms 
are perfectly adapted to form a 
background for the sprightly swing of the blossoms. Sharp accents in the rock motives 
lend a note of vigor to these interesting Ku Yueh Hsuan specimens. Measuring 558 inches 

in diameter, these pieces are on view at the Yamanaka Galleries 





731 FIFTH AVENUE 


AT FIFTY-SEVENTH STREET 


NEW YORK 


LONDON: 19 Kensington High St. 











This Yung Cheng vase from the Parish-Watson collection is covered with mirror glaze 
of soft white, brilliantly painted in over and under glaze colors. The two slender figures 


of ladies which are the dominant motif in the decoration of the body have that pure grace 
of silhouette and calligraphic accent unique to the Chinese. The quality of draughts 


manship displayed in the floral sprays on the neck and in the garden landscape on the ) D L V % (| 
to 
A A ( 
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CHINESE ANTIQUES AND ART 
LAMPS AND SHADES 





reverse also testify to the fine quality of these pieces 
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KENTSHAH AND FURNITURE 
yop tate — The stile aye of flowers and fruit which decorate the The three gods of Longevity, Rank and Happiness who appear 
VERY ILYPE inside of these famille rose plates have a quality of suggestion so frequently in Chinese art inspire the famille rose decoration 
OF R and a delicacy of touch that reveal genuine inspiration, rather of this unusual vase from Parish-Watson and Company. The and PAINTINGS 
than the following of traditional patterns. The exquisite semi- quality of the painting of the figures is exceptionally fine, as is Viv’ 
KENT-CosTIKYAN eggshell porcelain and the rich rose du barry glaze on the ex- also the suggestively rendered rock in the background. The in- 
a . terior are other features which will appeal to the connoisseur. verted pear-shaped form is well adapted to the spatial values of 
711 Fifth Ave., New Yor These pieces of the Yung Cheng period may be seen at the the decoration. The piece, dating from the Yung Cheng period, 50 E t 57th St t 
Entire Third Floor galleries of Ton-Ying and Company. has a low neck and two simple handles. as ree 
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RIGHT NOW 
is a splendid time to con- 
sult Elsie de Wolfe about 
the modernizing and re- 
decorating of your home. 
Every problem, every type 
of interior, is of vital in- 
terest to her and her staff. 


Selections from the most famous col- 
lections of Chinese Porcelains, Pot- 





teries, Bronzes, Paintings, and Works 

of Art, such as “The Gallery of the 

Famous Ten Porcelains,” Prince Ch’ing, 

Messrs. Ku Ao, Hsiao Chi Ping, and 
others. 
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This cherry highboy by Eliphalet Chapin of Windsor, Connecticut, is an 
unusually handsome example in its original unrestored condition 
Dating from circa 1760, the piece is marked by extremely delicate 
carving both in the openwork fret, in the leaf scroll finial and in the 
slender cabriole legs with claw and ball feet. In the body, this 
emphasis on graceful curve is carried out in the interlaced scrolls, 
carved on the center drawers. From Charles Woolsey Lyon. 





The best New England cabinet makers of the 
XVIlIth century combined a deep love of simplicity 
with exquisite craftsmanship in the finest ma 
hogany. This very handsome block-front specimen 
from Israel Sack is immediately appealing because 
of these qualities. The characteristic treatment of 
the drawers in this type of design is further 
emphasized by three rows of decorative original 
brasses. The piece, which dates from circa 1760, 
has plain square feet. 





Architectural treatment distinguishes 
this charming New England gilt mirror 
dating from circa 1800. The essential 
severity of design is, however, com- 
pletely modified by the quaint roman- 
tic landscape which decorates the 
cornice. Such pieces as this add 
greatly to the character of any ,early 
American interior. The clustered col- 
umns at the sides and the indented 
cornice are effective in their sim- 
plicity. In the collection of early 
American antiques at the Weil Gal- 
leries. 


The debt of the American XVII Ith-century cabinet makers to Chippendale 

is clearly apparent in this beautiful block-front bureau. Against the 

exquisitely grained mahogany the silhouettes of the brass escutcheons and 

handles stand out strongly, while the claw and ball feet are firmly and crisply 

carved. This piece appears among the property of Mrs. Robert Maclay 

of New York, which will be sola at the American Anderson Galleries on 
January 18th. 


eee 
DOO 7) 
OS) faut 








The traditions of Salem cabinet mak- 
ing are finely exemplified in this Chip- 
pendale side chair which is one of a 
set of six to be seen at the galleries of 
Charles Woolsey Lyon. Coronet-like 
motives ornament the ladder backs, 
which are gently curved and accented 
by perforations. The straight legs are 
slightly beveled at the corners while 
the upholstered seats are finished 
with brass nails. This highly desirable 
set dates from circa 1750. 
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THE NEW HOBBY 


Among the many strange phenomena 
which seem to be occurring in the field 
of art 
large numbers of 


earnest amateur 


painters. There has always, of course, 


been a certain fascination in the pur- 
suit of placing paint on canvas 
even in the Victorian era this avoca- 
tion was deemed among the most re- 
fined ways in which a young unmar- 
ried lady could while away the time. 
At the present moment, however, those 
who are thronging to the art schools 
two or three evenings a week seem to 
constitute a new group and to have a 
new objective. They are frankly ama- 


teurs and cherish no roseate dreams 


as to a brilliant professional future. | something about the actual handling 


|of paint which often brings more un- 
| derstanding to certain types of minds | 
than dozens of theoretical art courses | 
which fail to awaken definite percep- | 


Nevertheless, they are very earnest 
and very conscious of the problems of 
technique. Expression in art is unde- 
niably a new turning of the unpredict- 
able cycle of popular hobbies, and like 


all healthy forms of activity has its ad- | 


vantages, 
ously. 


when not taken too seri- 


First of these values is the develop- 


temporary art that is being shown. De- 


of superficial if not ridiculous com- 
mentary that may be heard in the gal- 
leries is appalling. Stock adjectives, 


masquerading as culture, are still all 


too frequent. As we have long realized | 


in the case of literature, a true feeling 
for the nuances of style and some abil- 
ity to pass intelligent judgment are es- 
sential to real enjoyment. Since the 


language of painting has seemed too | 


strange and mysterious to most Ameri- 


cans, bewilderment has tended to 


mask itself in glittering generalities of | 
praise. The young people who are to- | 


day taking up art as a hobby will ob- 
viously gain at least some knowledge 


is the sporadic appearance of | 


and 








“BAIGNEUSE, FOND BLEU” 


The 


News 


ART 





By MATISSE 


Formerly in a well-known private collection in Paris, this work of the artist’s 1907 period has recently been bought 
from the Bignou Gallery for the Museum of Modern Art. 


| of fundamental things in composition, 


line and quality of paint which will 
make them better observers and better 
critics of contemporary productions. 
They will also through their own strug- 
gles with difficult problems feel a genu- 
ine pleasure in those details which are 


obviously hidden from the gallery-goer 


| who flits like a humming bird from pic- 


ture to picture. Furthermore, there is 


tions. 


Despite these advantages, there are | 
| some potential dangers in this new in- 
| terest which are primarily due to the 
| ever-emphases which are at 
ment of larger groups who are able to | 
take an intelligent interest in the con- 


tached to new discoveries. Many of 


these young people are so thrilled by | 


| their immersion in technique that they | 
spite all our art education, the quota | 


approach all art from this 


rary work of mediocre quality this can | 


|do no harm and is actually helpful in | 
stock enthusiasms, empty appreciation | 


the formation of lucid judgments. But 
when the great painting of the past is 
approached in such a spirit of analysis, 


| there is much to be lost. One does not 
tear beauty apart, or analyze its sepa- 


rate elements too closely, for then its | A 4 
- 2 | Museum include five Inca textiles, the | ak : / 
Sakari Suzuki and Guy Maccoy. 


spirit is likely to escape from us. Fur- 
thermore, there is often blended with 
this technical sophistication a certain 
concentration upon non-essentials. The 
greatest gift of a great artist is his 
vision, the special flavor of his person- 
ality. If these be missed, there is little 


| of value left. 


first at- | 


point of | 
view. In the case of much contempo- | 


|BROOKL | 
NEW ACCESSIONS | 


|exhibition are 


Madame Guillaume 
Now in New York 
For a Brief Stay 


Madame Paul Guillaume, wife 
of the late Paul Guillaume, well- 
known Paris art dealer and one 
of the pioneer collectors in the 
field of African Negro sculpture, 
has recently arrived in New York 
for the first of several visits and 


is making her headquarters at the 
Savoy-Plaza Hotel. It is Madame 
ruillaume’s intention to organize 
in this city and others through- 
out the country, as well as at sev- 
eral leading museums, exhibitions 
which will feature not only Im- 


pressionist 
work of 


paintings and the 
outstanding contempo- 
raries but also canvases by rela- 
tively unknown artists whom she 
wishes to bring before the public 
eye. 








'N NOTES. 





Recent acquisitions of the Brooklyn 


gift of Dr. Harris Kennedy, and sev- 
jeral pieces of sculpture excavated at 
Tel-el-Amarna by the Egypt Explora- 
tion Society. Among these latter are 
several portrait heads and figures, a 
faience plaque, small bronzes and a few 


bits of Mycenaean pottery. 





| United 
|lery located at 7 
| displaying 


| the Federal Art 








MURALS ON VIEW 
AT CITY GALLERY 


An exhibition of murals designed for 
high schools, hospitals, and prisons in 
and around New York opened recently 
at the first W.P.A. 
States. The 


art gallery in the 

Federal art gal- 
East 38th Street is 
photographs of completed 
works and sketches and cartoons of 
murals executed by artists working on 
Project 1934. 
Decorations for public buildings owned 
by the Federal government are not in- 
cluded as 


since 


those murals have been 


requisitioned directly by the procure- | 


ment division of the Treasury Depart- 
ment. 
Among the works on view are sketch- 


les for the murals by Lucienne Bloch | 


which are already in place at the House 
of Detention for Women; work for the 
library at Woodside, L. I. 
Ulrich; a 


by Edward 
fresco for the Evander 


| Childs High School by Michael Newell; 
|panels executed for 
| Hospital by Moses Soyer, and decora- 


the Greenpoint 
tions for the dining room at Ellis 
Island on which Edward Laning is now 
working. Other artists included in the 
Arshile Gorky, 
trick Mose, Maxwell 


Crimi, Starr, 


Following the display of murals, fort- 
nightly exhibitions will be devoted in 


turn to the work of sculptors, graphic 
artists, easel painters, design labora- 


|tory artists, photographers, poster de- 
|sign artists, art teachers and their stu- 


dents. The gallery will be open daily 
except Sunday with shows planned to 
run through May, 1936. 





Alfred | 
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MODERN MUSEUM 
TO GET A MATISSE 
The 


neuse, Fond Bleu,” which is reproduced 
on this 


painting by Matisse, “Baig-. 
page, has 


from the 


recently been pur. 
Bignou Gallery for 


presentation to the Museum of Modern 


chased 


Art. Formerly in a well-known private 
collection in Paris, it will form a nota- 
ble addition to the Museum’s collection 
of Matisse’s paintings. It was executed 
during the artist’s 1907 period and 
bears a close stylistic resemblance to 
such a work as “Dance,” painted in 1909 
and now in the Modern 
Western Art in Moscow. Given solidity 
and 
black figure, 
the picture bases its strongly defined 


Museum of 


dramatic power by the 


which 


intense 
lines outline the 
rhythms on the 
light 


subtle variations of 
in the background as well as on 


the linear arabesque. 


Twenty-five Years 


« Ago » 





Two portraits by Rembrandt, shown 
at Knoedler’s in their exhibition of old 
masters, were sold for a sum approxi- 
mating, it was said, $80,000. The name 
of the purchaser, a New York collector, 
was not revealed. Both of the paint- 
ings, bust portraits of a Burgomaster 
and his wife, came from the Eari of 
Beauchamp’s collection and are dated 
1633 and 1634. Tur Arr NEws com- 
ments, “Their proper home is in the 
Metropolitan Museum and it is to be 
hoped they will speedily find their de- 
served place there.” 

* * 


Other acquisitions of the week in- 
cluded Mr. Otto H. Kahn’s purchase of 
a sculptured sundial for $2,125 from 
Mrs. Lester Ralph, an American sculp- 
tor who lived in London. Mr. Rodman 
Wanamaker had recently bought a por- 
trait of Lafayette executed by J. B. Le 
Paun. Painted after the Marquis re- 
turned to Paris at the close of the Vir- 
ginia campaign, the work was acquired 
from M. Pierre de Nolhac. An additional 
collector’s item records the presenta- 
tion of a new mineral to J. Pierpont 
Morgan. Mr. Morgan, in whose honor 
the specimen had been named “Mor- 
ganite,” received it from Dr. Kunz. 
curator of gems in the Academy of 
Sciences, and he in turn presented it 
to the American Museum of Natural 
History. 

* * 7 


The sale of paintings from the estate 
of the late John H. Converse which was 
held by the American Art Association 
at Mendelssohn Hall was “neither a 
success nor a failure.” The highest 
price paid was for a Corot landscape 
which went to R. H. Ritter, believed to 
be a representative of the Converse 
family, for $20,000. Cazin’s “Farmyard 
at Night” and Van Marcke’s “Cows in 
Meadow” also went to Mr. Ritter for 
$8,050 and $7,200 respectively. Dau- 
bigny’s “Landscape, Distance Village” 
brought $7,700 and W. L. Austin paid 
$6,900 and $6,800 for Defregger’s ‘“Ar- 
riving at the Ball” and Rousseau’s 


|“Chaumiére en Picardie.” Other paint- 


ings which brought high prices were 
pictures by Israels, Diaz, l’Hermitte, 
Dupré and Vautier. 


* * * 


At a dinner given by the National 


| Sculpture Society in honor of the late 


Edward Robinson, then director of the 
Metropolitan Museum, Mr. Robinson 
presented some interesting facts in 
regard to that institution. “In 1910,” he 
said, “the total number of accessions 
was 10,521, and of this number 7,746 
were gifts, 2,283 purchases, and 402 
bequests; and I wish to say that the 
loans are as important as the gifts and 
bequests. Mr. Morgan lends rather than 
gives, but I understand that his loans 
are to be enjoyed only during good be- 
havior. Much space is now being de- 
voted to the Egyptian work, and there 
will soon be thrown open to the public 
the most beautiful collection of Egyp- 
tian sculpture to be found outside of 
Egypt. . Through the kindness of 
Mr. Thomas F. Ryan we have been able 
to get a magnificent collection from 
Rodin—fifteen pieces selected by me 
last summer, including a great statue 
of Adam. ...I want to say, in con- 
clusion, that as we work together to 
develop the ideal side of life in this 
great city, we are going to develop the 
whole country.” 
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Soviet Art Show 
Is January Event 
At Nelson Gallery 


KANSAS CITY The loan exhibi 
tion for the month of January at the 
William Rockhill Nelson Gallery of Art 
nd Atkins Museum will, from the 
, of view of contemporary art, be 
one if the most interesting of the sea 
con. Assembled in Soviet Russia by the 
Society for Cultural Relations with 
Foreign Countries, it gives Kansas City | 
the first opportunity to see what has | 


been produced in painting and graphic 
art in Russia since the great political 
revolution, 

The exhibition, which was first shown 
in Philadelphia under the patronage of 
\mbassadors Troyanovsky and Bullitt, 


has since been traveling in America 
under the auspices of the American 
Russian Institute and the College Art 


Association. Hailed by all critics as one 


of the most important national con- 
tributions to art of the XXth century, 
it opened in Kansas City at the Gal- 


lery on Sunday, January 5. 

There has been a widespread interest 
all over the world in the political and 
social upheavals in Russia since 
World War, and there has been preva 
lent also, the erroneous idea that the 
arts and culture in general had been 
ignored in the new program. It was to 
combat this misconception and to show 
that a new and truly national art was 
emerging in Russia, that this group 
was gathered together. In sending it to 


the | 


America there was no thought of prop- | 


aganda, but merely a desire to 
that this new art is of the people and 
a definite reflection of a vast nation at 
work and at play. 


To the visitor who sees these paint 


ings for the first time, the surprise will | 
be great that so radiant, so colorful and | 
emerged | 


so happy an art could have 
from the turmoil of war and revolution. 
Christian Brinton, in his foreword 
the catalog, likens it to the sun-bathed 
Impressionist movement in France 
which developed during the war 
wracked year of 1870. Surprise too will 


be felt that this new art owes so little 
to the various isms of the XXth cen- 
tury, Cubism, Expressionism, Sur- 


realism. Before the World War, Russia 
was as familiar with these movements 
was the rest of the world, but the 
younger generation, seeking for a more 
national expression and a new direc- 
tion, turned, if we must designate this 
direction, to realism. It is then to “the 
living content of normal existence in 
USSR” that the younger artist has 
turned, not to abstractions or to revo- 
lutionary themes. 


as 


There is every justification for the 
national art of Russia to follow the line 
of realism. Realism was the chief char- 
acteristic of both painting and litera- 
ture in pre-war Russia, but today it is 
not that of pessimism or deep-rooted 
disillusion, but rather a courageous, so- 
cialist realism that is marked by sheer 
optimism. 

The personalities of the individual 
artists are as interesting as their work. 
The average age of the painters is in 
the early thirties, and we feel the en- 
thusiasm and belief of youth. One of 


the most outstanding is Peter Vladi- 
mirovitch Williams, of mixed Anglo- 


Welsh and Russian ancestry. His ‘“Por- 
trait of a Stage Director” is a fine, 
straightforward character study, as is 
his “Portrait of Director Aleksandrov,”’ 
whose moving pictures are well known. 
Aleksandr Deyneka, who is devoting 
much of his time at present to murals, 
is represented by “Rest,’’ an unpreten- 
tious double portrait study, with a col- 
orful foreground of brilliant flowers. 
“Farm Woman and Son” by Evgeny 
Katzman shows two tillers of the soil, 
but they are touched with a dignity and 


alertness which is common with the 
new Soviet peasant. “Red Sailors’ 


Swimming Contest” by Viktor Midler 
is a beautiful pattern of design, while 
the more formalized composition of 
Shevchenko’s “Fruit Seller” recalls the 
repose of our own Maurice Stern. 


There has already been some oppor- | 


tunity to Soviet graphic art in 
America, and again, one will be inter- 
ested by the fact that much of the out- 


see 


show | 


to | 
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“PORTRAIT OF A YOUNG ARTIST” 
Included in the collection of pictures which M. Edouard Jonas of Paris has brought with him to this country and 


CHINESE EXHIBITS 


LEAD IN LONDON | 


LONDON.—Further additions to this 
season’s crowded roster of Chinese art 
shows are the exhibitions from the Ya- 
manaka collection at Messrs. Knoedler’s 
and the selection of Chinoiserie at the 
Burlington Fine Arts Club. Notable in 
the Knoedler group, where the finest 
things equal in quality the best of Bur- 
lington House, are the paintings, the 
“Landscape” by Ma Yuan, the XIIth- 
century “A Tartar Chief Watching a 
White Horse Nibbling at a Tree” and 
“Cats at Play Under Flowers,” as well 
as a group of VII-century portraits. The 
exhibition also includes’ sculpture, 
bronzes and ceramics. 

The Burlington Fine Arts Club show 
displays English and Continental 
works executed under the influence of 
Chinese art from the XVIIth to the 
early XIXth century. The oldest piece, 


an oak cabinet, dates from circa 1620; | 


other works include an Aubusson tap- 
estry, glass, porcelain and silverware, 
ornate silk and even tradesmen’s cards. 

In the first sixteen days of the Chi- 
nese art exhibition, it was visited by 
more than sixty-eight thousand people, 
a figure surpassed only by the attend- 
ance at the Italian Art show at Bur- 
lington House. Its widespread appeal 
is apparent from the fact that more than 
nine thousand special tickets for mem- 


bers of associations and clubs and 
|eighteen thousand tickets for schools 


put of Russian printmaker and wood | 


cutter is devoted to the illustration of 
translations of foreign authors, such as 
Longfellow, Dickens, Heine and even 
Jean-Jacques Rousseau. 

We in America feel that at last our 
artists are developing a national art, in 
an American idiom. It will be interest- 
ing by means of this exhibition, to com- 
pare the results with those that are be- 
Ing accomplished by Soviet Russia, 
where, as had been the case with us, too 
often the art had been derivative. 


have been sold. Visitors have traveled 
from all parts of England and from 
France, Germany, Holland and Sweden 
to view the exhibition. 

The interest in the display is not only 
confined to the gallery but to the series 
of lectures which have been accom- 
panying the exhibition. All seats for 
the original series were sold out and 
additional lectures are planned for this 
month. Too, the University of London 
is arranging a special extension course 
on Chinese Art to begin in the very 
near future. 


is showing at the Savoy-Plaza Hotel. 


M. G. Wildenstein 

Makes First Visit 
To This Country 

M. Georges Wildenstein, head 
Wildenstein & Cie., Paris, 


reached New York this week on 
the Ile de France for his first visit 


of 


to this country. M. Wildenstein is 
internationally known in art cir- 
cles not only in his business ca- 
pacity, but director of the 
Beaux Arts publications and as 
the author of several 
tive 


ters 


as 


authorita- 
works on the French mas- 
of the XVIIIth and XIXth 
century schools. He will remain 
here at the Hotel Pierre for sev- 
eral weeks, making his headquar- 
ters at the New York branch of 
the Wildenstein Galleries. 


CHICAGO 


A recent addition to the Howard Van 
Doren Shaw Memorial at the Art Insti- 


from the formal garden of Taplow 
Court, a manor occupied in the XVIIth 


century by the Hampson family and by | 


the Earl of Orkney in the XVIIIth cen 
tury, it consists of the kneeling figure 
of a slave who supports on his head a 
metal dial. Realistically modeled, 
almost life-size slave wears a turban 
and striped loin cloth. The engraved 
dial is signed “Tho. Wilks Fecit 1701” 
and the series of circles and meridians 
inscribed on its face are ornamented 


by a fleur-de-lys and a crest displaying ! 


three boars’ heads. 


tute of Chicago is a lead sundial figure | 
executed in England in 1701. Formerly | 


the | 





| 





| Chauncey 








By BOILLY 


“FOURTH ANNUAL 


AT PALM BEACH 


PALM BEACH.—The fourth annual 


| national exhibition of paintings, sculp- 


ture and etchings will be held at the 
Palm Beach Art Center from January 
31 to March 30. The works submitted 
must be original work which has never 
before been exhibited in Palm Beach. 
Artists may send as many as four paint- 


| ings, four pieces of sculpture and an un- 


limited number of etchings with the 


| assurance that at least two works from 
leach exhibitor will be displayed in the 
| Art Center. There will be no jury of 
| selection, but the number of works ac- 


cepted from each artist will be influ- 
enced by the hanging committee’s judg- 


ment on the character, size and color 


15 


Portrait by L. Boilly 


Brought From Paris 
By M. Edouard Jonas 


“The Portrait of a Young Artist” by 


Louis-Leopold Boilly, which we repro- 


duce on this page, is one of a group of 


pictures which 


M. Edouard Jonas, di- 


rector of the Cognacq-Jay Museum in 


| Paris, 


| York 


has recently brought 


showing the 


to New 


and is at Savoy- 


Plaza Hotel. Wearing a dress of gleam- 


ing white satin with a Marie Antoinette 
fichu around her throat, the subject is 
seen seated before an easel, a guitar 
and artist’s materials creating a little 


i st ill 
hand corner of the composition. The 
| work is described and illustrated in the 
standard volume on Boilly written by 
Henry Harrisse and published in 1898. 





scheme of each example. All exhibits | 


must reach Palm Beach not later than 
January 23. 
The prizes to be awarded include the 


collection 








Lucille Dingley Sculpture Prize to be} 
given to the best sculpture in the ex- 


hibition, the Chauncey C. Woodworth 
Prize to be given to the best portrait or 
figure painting, the William G. Wilson 
Memorial Prize to be given to the 
best landscape painting, the Margaret 
Cooper Prize to be given to the best 
watercolor, the Henry Ellsworth Bemis 


Memorial Prize to be given to the best | 
| work representing Florida subject mat- 


ter, the etching prize and the Jeane | 


Peterson Popular Prize to be awarded 


to the exhibit receiving the greatest | 
number of votes from visitors. Albert | 
Herter, Charles Vezin, Jane Peter-| 


son, Nunzio Vayana, Percival Dietsch, 
Woodworth and Albert} 
Aureli will serve on the Jury of Awards 
and Walter Hayn, Lucille Dingley, | 
Henry Candler and Jacqueline Jones | 
on the Hanging Committee. 


life passage at the lower right- 


Citing this work as one of the artist’s 


most successful and pleasing paintings, 
Seymour de Ricci states that it first ap- 
peared 
held 


in 1897 in an anonymous sale 
in Paris by M. Paul Chevallier. 
M. de Ricci ascertained that the paint- 
ings in that dispersal comprised the 
of Baronne Pierard, an ac- 


tive buyer at important auctions be- 


tween 1860 and 1880. The picture then 
passed into the possession of M. Tony 


Dreyfus of Paris, in whose collection it 


was seen and studied by Henry Har- 


risse. 


% ‘London Notes 








At the Leicester Galleries as a Christ- 
mas gift suggestion, Arthur Rackham 
has been showing his illustrations for 
Hans Andersen's tales, Ruskin’s King 
of the Golden River and Isaak Walton’s 
The Compleat Angler, as well as water- 


‘olor studies of Sussex and Cotswold 


| landscapes. Characteristic of his style, 


his fanciful and lively drawings display 
no new departures. Other watercolors 
at the same galleries display Edmund 
Blampied’s impressions of taverns and 
fields, of figures and animal studies. In 
these the strength of drawing and char- 
acterization is occasionally marred by 
the too-delicate color which pervades 
the papers. In strong contrast to the 
watercolors is the sculpture by Alan 
Durst which is carved, in the current 
mode, in imitation of negro sculpture. 
The flat faces and elongated skulls of 
the human figures disturb without hav- 
ing any apparent aesthetic reason for 
their being; the animals, more real- 
istic, are also more formally satisfac- 
tory. 
+ a * 

The annual exhibition of the East 
London Group, organized in 1929 by 
John Cooper, has been on view at the 
Lefevre Galleries. As a whole, the paint- 
ings display a variety of styles, ranging 
from the sure craftsmanship of W. J. 
Steggles to the inventive experiments 
of Phyllis Bray. The former’s land- 
scapes are tightly drawn careful studies, 
those of the latter dependent on decora- 
tive color and arrangement of forms 
for their effect. Cooper’s paintings are 
honest constructions, ably designed and 
executed, but displaying few departures 
in the direction of imagination or origi- 
nality. Other artists represented in the 
Group’s show are H. Steggles, Elwin 
Hawthorne, Henry Silk, Grace Oscraft 


jand A. Turpin. Julian Trevelyan’s wa- 


tercolors, recent and clever landscape 
studies, have also been on view at the 
Lefevre Galleries. 
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“VASE OF FLOWERS” 


Recently purchased from the Knoedler Galleries and presented by an anonymous donor to the Cleveland 


Museum of Art. 


Cleveland Gets Redon Work 


CLEVELAND. — “Vase of Flowers” 
by Odilon Redon, reproduced on this 
page, has recently been acquired by the 
Cleveland Museum of Art from the 
Knoedler Galleries. Shown in the Au- 
tumn Flower Show held at the Museum 
during November, this canvas now be- 
comes a part of the permanent collec- 
tion through the generosity of an anony- 
mous donor. The painting is not only 
a fine example in itself but derives ad- 
ditional importance from the fact that 
it supplements the two Redon pastels 
previously acquired by the Museum. 
It also fills a gap in the Museum’s 
holdings of Redon’s work, which in- 
cludes numerous examples of lithog- 
raphy and a pencil drawing, as well as 
the above-mentioned pastels. 

Although pastel was peculiarly fitted 
to express Redon’s romantic spirit, he 
used oil in a masterly fashion as well 








and in the new Museum acquisition it | 


has been used in such a way as to be- 
come a peculiarly sensitive medium for 
the expression of his ideas. The paint- 
ing has a gamut of glowing colors, rang- 
from violet to red against a_ back- 
ground of orange vermilion. The effect 
of this luminous color on the eye and 
on the mind is one of pleasurable ex- 
hilaration. This painting does not em- 
phasize the more esoteric qualities of 
Redon’s work, expressing as it does a 
somewhat more objective viewpoint 
than he generally adopted. Yet despite 
this comparative objectivity, the work 
by the very subtle brilliance of its 
color creates a world of its own. 


From the same exhibition, the Mu- 
seum purchased a panel of XVIIIth- 


century silk brocade. Measuring eight- | 


}een inches in width by eight feet in 
length, the panel has a design which 
;\does not repeat. The brocade was 
| bought from French & Company. 


The ArT News 





By REDON 


‘STERNER MODELS 


IN CURRENT SHOW | 





At the Marie Harriman Gallery, Har- 
old Sterner is exhibiting models and 
|drawings of four houses: a winter 
| camp, a house for the tropics, a house 
|for the sub-tropics and a small house 
|for a temperate climate. All of the 
|models and sketches display the func- 
| tionalism of modern architecture, the 
| adaptation of buildings to the site and 


‘climate for which they are planned. 
| Most elaborate of the houses is the 
| tropical home where the building con- 
structed is to be facing a small lagoon 
| which runs under the house. The living 
|}room is planned to hang over the 
curved end of this pool, forming a 
grotto which will be both decorative 
| and cooling. In order to avoid too many 
windows which destroy the facade and 
| permit the entrance of too much sun, 
| the architect has planned a system of 
| ventilated air spaces above the ceilings. 
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HILARE HILER 
EXAMPLES OF THE ART OF | 
Matisse, Maillol, Dufy, Derain, Dufresne, 
Modigliani, Viaminck, Gauguin, de Chirico, Rouault, Forain, Friesz, 
Kisling, Braque, Hilare Hiler 
SCULPTURED BRONZES BY 


Lachaise, Zorach, Archipenko, and Fenosa 
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Picasso, Pascin, 
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PUBLIC SALE 
FRIDAY EVENING, JANUARY 24, AT 8:15 P. M. 





ILLUSTRATED CATALOGUE FIFTY CENTS 


GRAPHIC ARTS 


| 
MODERN MASTERS 
From the Portfolios ctor 
ORIGINAL ETCHINGS 
WwoopDcuTs 
Gauguin, Renoir, Rouault, Picasso, Matisse, Pop" Hart, Orozco, 
Manet, Derain, Laurencin 
VAN GOGH'S ONLY ETCHING 
"Portrait of Dr. Gachet" 


PUBLIC SALE 
THURSDAY EVENING, JANUARY 23, AT 8:30 P. M. 
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LITHOGRAPHS 





EXHIBITIONS DAILY FROM 9 A. M. TO 6 P. M. 
Commencing January 19 (Sunday 2 to 5 P. M.) 


Sales Conducted by Messrs. THOMPSON and BADE 
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MARIE HARRIMAN 


GALLERY 


MODELS AND DRAWINGS OF FOUR HOUSES BY 


HAROLD STERNER 


Until January 18th 


61-63 East 57th Street New York 





METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 
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ARNOLD SELIGMANN. 
REY & COMPANY, tne. 


11 EAST 52nd STREET, NEW YORK 





“SUSANNAH AND THE ELDERS” TINTORETTO 


ON VIEW IN THE EXHIBITION OF IMPORTANT PAINTINGS BY 


TITIAN, TINTORETTO and VERONESE 


NEVER BEFORE SHOWN IN AMERICA 


Through January 
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Symons Presents 
Tenth Exhibition 
Of Decorative Arts 


Symons Galleries, Inc., have recently 
opened the tenth of their series of ex 
hibitions devoted to the decorative 
In the 


art as reflected in porcelains and fu 


arts past exhibitions, English 


niture has been revealed in fine and 


characteristic specimens. The current 
display, however, which offers Louis 
XV marquetry furniture, is the first of 
with 
Fol 


which is to remain 


several which will be concerned 


the illustration of 
lowing this showing, 


French styles. 
on view until the end of January, Louis 
XVI and Empire creations will be fea- 
tured. 
At 
French 


the 


as 


the of 
revealed clearly 
of XV. The 
predilection for curves and lavish or 
the 
decor of this period derives from the 


no time was gayety 


spirit 
the 


50 


during reign Louis 


namentation which characterizes 
same psychological trends that were 
exemplified in the pageantry of the 
ballroom, the exotic perfumery of the 
boudoir and in the opulence of jewels 
rare fabrics. Trivial in 
amples, this furniture style became in 
the of the 
epitome of the age. 


and lesser ex- 


hands master crafstmen 

Although the curvilinear 
characteristic of the Louis XV period 
made the use of marquetry especially 
‘ifficult, these problems only 


lated the ingenuity of many of the lead- | 


ing cabinetmakers. Many evolved a 
superb technique of applying thin and 
brittle sheets of wood to surfaces that 
undulated in every direction. Thus, this 
form of cabinetmaking both vied with 
and simultaneously with 
lacquering, painting, ormulu mounting 
and pressed plaques of Sévres porce- 
lain. The beauty of coloring 
teristic of many of the pieces of this 
period is due to the combination of 


many woods possible in marquetexie. 


was used 


charac- 


To the native materials employed in 


provincial furniture were added the 
imports from the Indies: palisander, 


violet wood, green ebony and lignum 
vitae. Lemon wood and sandalwood 


shapes 


stimu- | 


The ART 


News 





LOUIS XV BUHL AND TORTOISE-SHELL BUREAU 
This piece may be seen in the exhibition of marquetry furniture of the Louis NV period at the Symons Galleries. 


were employed for yellow variations; 
mahogany, brazil wood, grandilla and 
others for lustrous reds; black ebony, 
for black, 
gray and white foils. This combination 


anise wood, jacaranda, etc., 


of many exotic woods is illustrated in 
varied ways throughout the exhibit, as 
is the new handling of marquetry in- 
troduced in the reign of Louis XV which 
permitted a far greater variety of de- 
sign than heretofore, and highly deco- 
rative contrasts through banding, etc. 

In the Symons exhibit are grouped 
some specimens by a number of the 
most prominent ébénistes which reveal 
these trends in cabinetmaking. Oeben, 
who ranked next to Riesener in im- 
portance, is represented by a fine com- 


WILDENSTEIN 
&@ COMPANY 


Exhibition of Drawings by 


YVAN DAY TRUEX 


Through January 18th 


19 EAST 64th STREET, NEW YORK 


11 Carlos Place 
Grosvenor Sq., London 


57 Rue La Boetie 
Paris 








mode ornamented with a floral mar- 
quetry design in the gracefully inter- 
woven motives so characteristic of his 
work. By Pierre Roussel, who like Rie- 
sener was employed by the garde- 
meuble, are two outstanding pieces. 
One is a large ormulu mounted com- 
mode, the centers composed of two 
large drawers, flanked by cupboards 
on either side. The other is also a com- 
mode, inlaid with stylized flowers, to- 
wards which other slender lines of in- 
lay are directed. 


Completely charming is a desk in 
blonde wood, whose delicate curves and 
dainty outline are in accord with all 
the traditions of fine XVIIIth century 


|quetry. These are only a few of the | 


craftsmanship. Of several poudreuses, | 


one has an unusually classical design 


with Grecian urns and flowing drapery 


motives. It is, however, unmistakably, 


GALLERIES 


(Rains Auction Rooms, Inc.) 


12-14 East 49th St. 


NEW YORK 
Telephone Wickersham 2-0220 


PAINTINGS 


The Collection of 


M. A. KLENE-COSSA 
PORTE DAUPHINE, PARIS 
SOLD BY HIS ORDER 
With Additions 
Works by Dutch, Flemish, Italian, Eng- 
lish, German and American artists in- 
cluding a watercolor by Paul Revere. 
PUBLIC SALE: Friday Evening 
January 17 at 8:15 


PERIOD G&G MODERN ITALIAN, 
FRENCH, ENGLISH & BEIDEMEIER 


FURNITURE 


ANTIQUE & MODERN SILVER 
CHINA, BRIC-A-BRAC 
The Stock of a Prominent 
NEW YORK DECORATOR 
with additions 
PUBLIC SALE: Thursday & Friday 
January 16 and 17 at 2:30 


AMERICANA 


From the Library of 
JOSEPH S. COATES 
Goshen, N. Y. 
ARCHITECTURAL BOOKS 
From the Libraries of 
BENJAMIN D. WOODWARD 
KENNETH M. MURCHISON 
PUBLIC SALE: Wednesday & Thursday 
January 15 and 16 at 2:30 
ON EXHIBITION: Sunday, Jan. 12 


from 2 to 5 P. M. and daily thereafter 
from 9 A. M. to 6 P. M. 


Sales Conducted by 
Messrs. Thompson & Bade 


| 











of the Louis XV period in its general 
proportions. Another excellent com- 
mode is one executed by Delorme, to 
whom Huet dedicated a book of twelve 
engravings by J. Gueland, after his 
designs, with the inscription ‘“Pre- 
mier de la Menagerie de Versailles.” 
Other prominent makers include Mi- 
jeon and Woolf, the latter being repre- 


sented by two graceful encoignures, 
Aside from a sideboard that comes 
close to the transitional period of 


Louis XVI, a fine upright secretaire, 
several inlaid and ormulu mounted 
library tables, there is a clock and 
bracket made in both ormulu and mar- 
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Japanese Pottery 
In Loan Exhibition 
At Fogg Museum 


CAMBRIDGE 
and 


Carefully selected 


perfectly arranged, the Japanese 
pottery at the Fogg Museum from the 
Charles Bain Hoyt group and the Morge 
Collection of the 


Arts makes a 


Boston Museum 


of 


Fine most agreeable 


show. Included are large tea jars and 
bottles, 


smaller bowls 


and tiny 


sake and cups 
boxes, 
There are a variety of wares, mainly 
of the XVIIth and XVIIIth century with 
one case of contemporary objects. The 


survival 


and plates, incense 


of tradition in these is seen 


not only in the old technique but in 
such signatures as “Raku Kickiuemon, 
13th generation.” On the walls between 
the cases are hung textiles which in- 
terplay with the colors of the pottery 
and suggest comparisons with its de. 
sign. Thus the exhibit makes its quiet 
appeal not only to the lover of pottery 
and Oriental art but of 
craftsmanship and design. 


to admirers 


Decoration, in the usual sense, is 
chiefly found on the plates, although 
some jars carry cream white vines on 
a rich black surface, and some of the 
incense boxes have figural motives or 
pine cones touched with snow. But it 
is the subtle gradations of color, the 
that flow freely and 
then suddenly stop short, which are the 


peculiar preoccupation of the potter. 


luscious glazes 


Those who are familiar with Jap- 
anese pottery will find here only a lim- 
ited number of wares but each repre- 
sented by a variety of pieces. From 
Bizen province comes a large jar of red- 
dish brown and saké bottles of the char- 
acteristic bronze Raku espe- 
cially well shown by a number of small 
pieces in its peculiar lustrous black 
and by some tea bowls in mingled rose 
and gray. Of Shino, there are three 
plates, of Karatsu, large jars for tea 
and water and saké, in soft gray tones. 
The range of Satsuma is revealed in 
several jars of “dragon skin” type that 
contrast strangely with the beautiful 
gray crackle in a bottle and two square 


color. is 








interesting pieces contained in this | Plates. In the style of the great Ninsei 
comprehensive exhibition of marque-|@e two white jars, one exquisitely 
try to be seen at the Symons store at | shaded and perhaps from his own kilns. 
9 West 56th Street. R. G. 
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PAINTINGS 


COVERING 
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Recent Auction | 
Prices | 
 ___ ee, 
rABBAGH ¢ OLLECTION 


American-Anderson Galleries 4 grand 
‘ f $102,015 was realized in the dis- 
January 3 and 4 of the Tabbagh 
olles n of early Mediterranean and Near 
Eastern art The important prices of the 
: ire as follows: 
Ciuebri sgraffito bowl with fig- 
nre decoration from the Shah 
Vameh XIth century ; George 
H. Whittier . se - iio 
4 Rhages bowl with polychromed 
ind vrilded decoration X11 
XITit century; Knoedler & 
Companys 600 
{ Rhage turquoise blue bow! 
with figural decoration and in 
criptions XIIith century 
(dated 1186) A. J. Schreiber. 2,900 
Rhages bowl! with Christian 
figural decoration and inscrip- 
tions—XIIth century (dated 
87): Edward W. Lansing 2.500 
171 ‘Polonaise’ silk rug Persian, 
about 1625; Knoedler & Com- 
pany ° 3.100 
174—Ispahan carpet astern Pet 
i, about 1600; P. H. Drowne.15,200 
Unique Northwest Persian 
arabesque carpet XVI 
XVIIth century; |’ H. 
Drow ne 12,000 
176—Ispahan palace carpet Kast- 
ern Persia, late XVIth_ cen- 
tury; M. R. Swain 11,000 
177 Ispahan carpet EHastern Per- 
sia, late XVIth century; Wal- 
er P. Harte $500 
192—"*Moses Prevailing over Pha- 
raoh”" X1IVth - century minia- 
ture from the Jami’ At-Tava- 


rikh of Rashid 

CS ae -% 64 SS Vee CRS OEE, 650 

226 The Caliph Mustasim"” 
X1V-century miniature from 
the Jami’ At-Tavarikh of Rash- 
id Ad-Din; Martin C. Schwab 


LOS ANGELES 


In celebration of its twenty-fifth an- 
niversary the Los Angeles Museum of 
History, Science and Art has arranged 
twenty-five gallery exhibitions which 
are indicative of the Museum’s activi- 
ties in varied fields. In the main foyer 
of the building are shown eight rare 
European tapestries loaned for the oc- 
casion by French & Company. Paintings 
and furniture of the XVIth and XVIIth 
centuries, chosen from the Museum’s 
collections, occupy another ground floor 
gallery. Other current art exhibitions 
are a group of paintings by Ernest 
Fiene and the second annual exhibition 
of the Academy of Western Painters. 
On the second floor a number of the 
Oriental collections have been rein- 
stalled while a series of five English and 


“WALL STREET 1830” 


1,200 


Coming Auctions 





AMERICAN-ANDERSON 
GALLERIES 


GOELET PRINTS 


Now on 


Exhibition 
Sale, January 16 


Views of New York City as it ap- 
peared from about the 1650 on- 
: : anda) ward, comprised in the important col- 
American rooms of the century 1760- lecti f prints and drawings of th 
1860 and five Spanish and Spanish-Colo- sae =e © : — 7 rawings of the 
nial rooms of the XVIth to the XVIIIth | XVIIth, XVIIIth and XIXth centuries 
century also attract wide interest. formed by Robert Goelet of New York, 


year 


C.T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 


Sex 


Antiques 


of Distinction 






Furniture, Tapestries 


OLD MASTERS 







Kunsthaus 


MALMEDE 


COLOGNE/Rh. 
33 Sachsenhausen 


Branches 
SHANGHAI 














19 








This colored lithograph is included in. the collection of prints and drawings of the XVIIth, XVIIIth and X1IXth cen- 
turies formed by Robert Goelet of New York, which will be sold at the American-Anderson Galleries on the evening 


of January 16. 


are now on exhibition at the American- 
Anderson Galleries prior to dispersal 
at public sale the evening of January 
16. The collection, although contain- 
ing unusual and important earlier 
prints, presents a particularly rich pic- 
torial record of New York during the 
first half of the XIXth century, a 
period which marked many of the city’s 
most interesting physical changes and 
the beginning of its spectacular growth 
as a metropolis. 

An outstanding rarity in the collec- 
tion is a perfect copy of the famous 
colored “Maverick view” of Wall Street, 
made about 1830, 
lithographer, P. 
which only 
known. 


after its 
print of 


so-named 
Maverick, a 
three other 


It shows the 


copies are 


now “celebrated 


GABRIEL 
WELLS 


OXD 


‘Rare Books & 
Manuscripts 











considered the most beautiful general 
view of “little old New York”; “The 
City of New York in the State of New 
York, North America,” a colored line 
engraving by Samuel Seymour after 
William Birch dated 1803, one of three 
known copies of the first state of the 
so-called “White Horse View”; and, 
among special views, “New York taken 
from the Bay near Bedlows Island,” 
dated 1836, and “New York from Brook- 
lyn Heights,” dated 1837, both colored 
aquatints by J. W. Bennett, the former 
after J. G. Chapman and the latter 
after J. W. Hill. 

Views of Broadway include the ex- 
tremely rare colored lithographs, 
“View of St. Paul’s Church and the 
Broadway Stages,” 1831, by H. Rein- 
agle, and “Broadway from Warren to 
Reade Street,” 1855, and an original 
watercolor drawing, “Broadway and 
City Hall about 1819,” thought to be 
Klinckowstrom’s original for the well- 
known aquatint by Akrell. Other rare 
colored prints are the aquatint “City 
Hall,” 1826, by I. Hill, and the anony- 
mous “Wall Street about 1829,” of 
which only four other copies are known. 

Prints of the XVIIth century include 
colored examples of two states of 
Carolus Allard’s “Nieu Amsterdam, at 
New York,” executed about 1673, one 
of the most pleasing of the early views. 
The earliest view of New York in the 
collection, showing the then town of 
New Amsterdam as it appeared about 
| 1650, is from a German edition of Mon- 
| tanus printed at Amsterdam in 1673. 


KING ET AL. JEWELRY 


’ 
? 
7 
' 
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Now on Exhibition 


Sale, January 18 
By P. MAVERICK a 

A small but valuable assemblage of 
| precious-stone jewelry, together with 
| two Oriental pearl necklaces, will be 
dispersed at public sale at the Ameri- 
can-Anderson Galleries the afternoon 
of January 18, following exhibition 
from today. The sale, which numbers 
destrians and lively sleighs, prominent | forty-one lots, comprises property of 
among its buildings, mostly two to four | the estate of the late Sarah King, sold 

: _ . “fe iby order of the executor, the City 

stories high, being the original Mer- | Bank Farmers Trust Company; of the 
chants’ Exchange, which was destroyed | estates of the late Madeline Smadbeck 
by fire in 1835, and the First Presby- | and Harriet Bean, sold by order of the 

aides _— executors; and of six private owners. 
nivcnallcueghoes An emerald-cut diamond is the fore- 
most item included. Two other notable 
| gems are an emerald weighing approxi- 
mately seventeen carats and an emer- 
Fire, Dec. 16 and 17, 1835,” probably |ald-cut diamond weighing approxi- 
by Nicholas Calyo, showing a view of | mately ten carats. 
the great conflagration as it anneared A necklace of sixty-nine Oriental 
across the bay from the heights of |pearls totalling approximately 770 
lower Brooklyn. grains is among the property of the 

Other rare views are “New York | King estate. Another Oriental pearl 
from Long Island.” a colored anua- | necklace is property of the Smadbeck 
tint by W. Rollinson after John Wood | estate. 
dated 1801, one of only two copies —_——- 
known to be in contemporary coloring, (Continued on page 20) 


ROTHENSTEIN 


OILS, WATERCOLORS and DRAWINGS 


ERNEST WALKER 


WATERCOLORS 


CARL FISCHER ART GALLERY 


61 EAST 57th STREET, NEW YORK 
LONDON 


BRUMMER GALLERY 


Sculpture by 


JACQUES LIPCHITZ 


UNTIL JANUARY 31 


55 EAST 571th STREET 


financial centre as 
ered 


a wide 
occupied by 


Snow-Ccov- 


street leisurely pe- 


Another valuable item is an original | 
watercolor and pastel drawing entitled 
“View of New York after the Great 
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LES FILS DE LEON HELFT 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 


RARE FRENCH SILVER 
4 RUE DE PONTHIEU, PARIS 
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WERTHEIM, MACLAY ET 
AL. FURNITURE AND 
DECORATIONS 


Now on _ Exhibition 
Sale, January 17, 18 


English, American, French and Ital 
ian period furniture and decorations, 
needlepoint, tapestries, Oriental rugs, 
table porcelains and other objects in 
cluded in two separate public sales to 
be held at the American-Anderson Gal 
leries are now on exhibition. One sale, 
comprising property from the collec- 
tions of the late Jacob Wertheim and 
Hermann Rosenberg, formerly director 
of the Berliner Handels-Gesellschaft, 
of Mrs. George Wilde and of other own- 
ers, will be held the afternoon of Janu- 
ary 17, and the other, comprising prop- 
erty of Mrs. Robert Maclay of New 
York, the afternoon of January 18. 

The collection of Mrs. Robert Maclay, 
consisting of English, French and 
American furniture, old glass, porce- 
lains, Oriental rugs and a variety of 
other objects, is distinguished for its 
wide range of petits meubles and other 
choice miniature pieces. Among its 
notable items is a fine Chippendale 
carved mahogany lowboy made in Phil- 
adelphia in the XVIIIth century, origi- 
nally owned by General Lewis Morris 
of Morrisiana, N. Y., signer of the Dec- 
laration of Independence, as attested 
by an affidavit. A Chippendale richly 
carved mahogany side chair with claw- 
and-ball feet, of the same period and 
city, also included, is identical with 
certain outstanding Philadelphia chairs 
in the Howard Reifsnyder collection, at- 
tributed by common consent to William 
Savery. 

Two choice pieces by Duncan Phyfe | 


of New York, one a rare mahogany 


sewing table of so-called Martha Wash- | 


ington design, with reeded sides and a | 





graceful vase-pedestal, dating from 





about 1810, and the other a Sheraton | 








carved mahogany side chair, dating 





from about 1800-10, are also notable 





features of the Maclay sale. 





Prominent in the sale of the Wert- 


heim and other property, which in- 








cludes French, Italian and English fur- 
niture and Georgian and Queen Anne 
silver, are a variety of fine textiles. 
Kight tapestries include a XVIIth cen- 
tury Brussels armorial example and a 
XVIth century Flemish Renaissance 
specimen depicting a wild boar hunt in | 
a setting of wooded landscape and for- 
mal gardens. An extensive assortment 
of Oriental rugs features an important 
North Persian Mina Khani carpet of the 
XVIIIth century and several fine Kir- 
man and Kashan examples. 
Embroideries, brocades and needle- 
point in the Wertheim sale include a 


splendid English XVIth century Eliza- 
bethan needlepoint hanging, depicting 
two noble ladies and other figures in a 
formal park, and a pair of very fine 
Elizabethan petit point valances of the 
same period, showing landscapes and 
Biblical incidents. 





“The Trophy,” a bronze equestrian 
group by Frederic Remington, is an- 
other outstanding item in this sale. 











“THE TROPHY” 


The library of Abel Cary Thomas of 
York City, comprising first edi- 
tions and an 


New 


A 


The ArT News 





By FREDERIC REMINGTON 


This bronze is included in the catalog of period furniture and decorations 
from the collections of the late Jacob Wertheim, Mrs. Robert Maclay and 
other owners, to be sold at the A merican-Anderson Galleries on the after- 


noons of January 17 and 18. 


THOMAS LIBRARY the Thomas library is a copy of Dr. 


Now on 


remarkable 


DURAND-RUEL 
GALLERIES 





LATE NINETEENTH CENTURY 






Exhibition 
Sale, January 14, 15 


interesting assortment 


EXHIBITION OF PAINTINGS 
OF STILL-LIFE AND FLOWERS 


PARIS: 37 Avenue de Friedland 


John Jeffries’ A Narrative of the Two 
{erial Voyages of Doctor Jeffries with 
Mons. Blanchard, printed in London in 
1786, from the library of George Wash- 
ington, displaying an _ exceptionally 
large signature of the President on the 
title-page. This quarto volume, which 
is in a fine contemporary tree-calf bind- 
ing, contains an account of the first 
aerial voyage across the English chan- 


of autograph manuscripts and letters, | nel, made on January 7, 1785. Jeffries, 
will be dispersed at public sale at the 
| American-Anderson Galleries the eve- 
nings of January 14 and 15. The collec- 
tion is now on view. 

association 


who financed and participated in the 
expedition and who, on this and a pre- 
ceding flight, made the first scientific 


item in 


(Continued on page 21) 
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FRENCH ARTISTS 


JANUARY 13 TO FEBRUARY 1 
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‘““CHRISTIE’S”’ 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, most 
of the Famous Collections of Works of Art which have been dispersed at 
auction in England over that period, and their unrivalled experience is 
at the disposal of all who may wish to consult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 


ENGRAVINGS, ENGLISH, CONTINENTAL & ORI. 
ETAL PORCELAIN & POTTERY, DECORATIVE 
FURNITURE, TAPESTRY, CARPETS, BRONZES, 
MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 
The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 
The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 














Cables: “‘Christiart, Piccy, London” 





JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 


OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
23, Quai du Mont-Blanc, 
GENEVA (Swiss) 


J. HIRSCH & CIE. 
11, Rue Royale 
PARIS (France) 
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Coming Auctions 


Continued from page 20) 


rial observations, was the first Amer- 
at “as . 


ican ae ronaut. 


\lso included is a splendid collec- 
tion of autographs by Abraham Lin- 
coln, among which is Lincoln's original 
orders for the reorganization of the 


Northern armies during the Civil War, 
Mar. 11, 1862, 
written entirely in the 
president’s autograph. Walt Whitman 


dated at Washington, 


and signed 


is represented by a fine group of first 


ind other editions among which is a 


copy of the first issue of the first edi- 


Leaves of Grass, printed in 


1855, and by a 


tion oO! 


Brooklyn in series of 


eight apparently unpublished letters 
hy Whitman to Harry Stafford, a mem- 
oe of whose family seems to have been 
one of Whitman’s patients or comrades 
during the Civil War. Other important 
autograph material is seen in a collec- 
tion of thirty-seven letters by Joseph 
Conrad written in French from 1899 to 
1913 to M. Davray, to whose transla- 
of Conrad’s works 
much of this correspondence relates, 


tions into French 


A splendid series of first and other 
editions by Lewis Carroll includes an 
autograph presentation copy to William 
E. and Fanny Wilcox of the rare sec- 
of Alice's in 
Wonderland, with the title-page dated 


ond edition Adventures 
1866. Other items of note are an auto- 
Bysshe Shelley 
to Mr. Ollier, the publisher, dated 1817; 
a childhood 


graph letter by Percy 


autograph manuscript in 


French, Evercises sur les Participes, 
by Charlotte Bronte; the first issue of 
the first edition of Stephen Crane’s 


The Red Badge of Courage, New York, 


1895: a group of first and other edi- 
tions of works by Rudyard Kipling; 


first editions and autograph letters by 
Boswell and Gissing; 
books illustrated by Aubrey Beardsley 
and and Robert Cruikshank; 
and, among original drawing, four orig- 


James George 


George 


inal illustrations made by Reginald H. 
Birch for Little Lord Fauntleroy and 
six sketches and a pen-and-ink drawing 


by Kate Greenaway. 





“CAPT. HOLT OF NEW HAVEN, CONN.” 





The Art News 


* 
S % ‘= 


By CHARLES JORDAN 


This pastel is in the collection of Monsieur A. Klene-Cossa of Paris, to be 
sold at the Rains Galleries on the evening of January 17. 


RAINS GALLERIES 


FURNITURE AND 
DECORATIONS 


On Exhibition, January 12 
Sale, January 16, 17 


Period and modern Italian, French, 
English and Biedermeier furniture, an- 


tique and modern silver, china and 
bric-a-brac, the stock of a New York 
decorator, will go on exhibition to- 


morrow at the Rains Galleries, prior 











JAC. FRIEDENBERG 
President 


Office: 
17 STATE ST. 





EXPERTS IN CLEARANCE 
THRU U. S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 


OLD 
MASTERS 


IN THE FINE ART OF 
PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 


Cable Address: 
“JACBERG” 


WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination 
at our warehouse (under Customs regulations) where our facilities and experienced 
employees permit us to assure the most careful handling, unpacking and delivery. 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 





PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 


HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


FORWARDING AGENTS 


CHAS. FRIEDENBERG 
Vice-President 


Warehouse: 


323 East 38th St. 


Telephones: 
BOwling Green 9-4151 to 4154 


to dispersal on the afternoons of Janu- 
ary 16 and 17. 

Walnut chairs, sofas and occasional 
tables appear in the Italian furniture, | 
while the French group comprises Pro- 
vencal, Louis XV, Directoire and Em- 
pire pieces. In addition to a selection of | 


Biedermeier examples in fruitwood, | 
there are a number of English speci-| 
mens in the Jacobean, Georgian and | 





Sheraton styles. The silver offers useful 
and decorative pieces such as tea sets, 

2 . | 
service plates, platters, candlesticks 
and trays. Among the smaller art ob-| 
jects are clocks, placques, and giran- 
doles. 
the catalog. 


RALPH M. 


CHAIT 


GALLERIES 


v 


CHINESE 
ART 


a 


600 MADISON AVE. 
New York 





| Galleries 


A selection of china completes | 


KLENE-COSSA PAINTINGS 


On Exhibition, January 12 
Sale, January 17 


Dutch, Flemish, Italian, English, 


German, French and American paint- 
ings from the collection of M. A. Klene- 
Cossa of Paris will be sold at the Rains 


on the 


evening of 


17, following exhibition commencing to- 


| morrow. Among the artists in the cat- 


alog are Vigée Lebrun, Teniers, Con- 
stable, Canaletto, Netscher, Dam- 
and numerous others. The 
American section offers work by Rice, 


schroeder 


| Jordan, Dunlap, Sharples, Hudson and 


Paul Revere, the last-named being rep- 
resented by an interesting watercolor. 


COATES ET AL LIBRARIES 


Now on Exhibition 
Sale, January 15, 16 


Americana 
H. 


from the 


of 


libraries of 
a, 
and architectural books from the col- 


Joseph Coates Goshen, 


lections of Benjamin D. Woodward and 


Kenneth M. Murchison are now on ex- 
hibition at the Rains Galleries. This 
property will be dispersed on the af- 
ternoons of January 15 and 16. The 
features early almanacs, rec- 
ords of early American travels and ex- 
plorations, manuscript diaries and an 
extensive of pamphlets and 
broadsides relating to Harvard Univer- 
sity. 


catalog 


series 


Among the more interesting items is 
a rare uncut copy of the Constitution 
dedicated by Noah Webster to Benjamin 
Franklin; a first edition of John San- 
derson’s biography, The 
DeWitt Clinton’s copy of Thomas 
Prince’s History of New England with 
the owner’s autograph, and the first 
| book printed on vellum in the United 





Signers; 


States. One of the manuscript diaries 


deals with the French and Indian War, | 


while another concerns a 


India and China. 


voyage to 


JOHN 


NEW 





January | 


21 





New York Auction 


Calendar 








American-Anderson Galleries 
30 East 57th Street 
14, 15—The library of Abel Cary 


New York City, comprising 
first editions, autograph manuscripts and 


January 
Thomas of 


letters, Now on exhibition. 
January 16—Prints and drawings of the 
XVIIth, XVIIIth and XIXth centuries, 


mainly New York City views, the collec- 


tion of Robert Goelet of New York. Now 
on exhibition. 


January 17, 18S—-English, American, French 


and Italian period furniture and decora- 
tions, needlepoint tapestries, Oriental 
, the property 
Wertheim, of Mrs. 
Maclay and other owners. Now 
on exhibition. 


rugs, table porcelains, etc. 
of the late 
Robert 


Jacob 


January 18—Collection of precious-stone 


of the estates of the 
late Sarah King, Madeline Smadbeck and 
Harriet Bean, and of six private owners. 
Now on exhibition. 


jewelry, property 


Rains Galleries 


12 East 49th Street 


January 15, 16—Americana from the collec- 
tion of Joseph H. Coates of Goshen, N. Y.., 
architectural books from the collections 
of Benjamin D. Woodward and Kenneth 
M. Murchison. Now on exhibition. 


| January 16, 17—-Period and modern furni- 
ture and decorations, the stock of a New 
York decorator. On exhibition, January 
12. 

| January 17 
lish, 


Dutch, Flemish, Italian, Eng- 
German, French and American 
paintings from the collection of Monsieur 
A. Klene-Cossa of Paris. On exhibition, 
January 12. 


DISPLAYS 
OF KANE’S WORK 


THREE 


Three exhibitions of the work of 
John Kane, late house painter who died 
in almost total obscurity, have been 
arranged for this season. During Janu- 
ary, fifteen of the artist’s paintings on 
loan from the Valentine Gallery will 
be exhibited at the Detroit Institute 
of Arts. After this display, a group of 
canvases will go abroad to be exhibit- 
ed in London at the Reid and Lefevre 
Gallery and, later, in Paris at the 
| Bignou Gallery. 


LEVY 


GALLERIES 


INC. 


PAINTINGS 


ONE EAST 57th STREET 


YORK 








9s The ArT NEws 


Saturday, January 11, 1936 
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Arthur Ackermann & Son, 50 East 57th | Guild Art Gallery, 37 West 57th Street— | Arthur U. Newton Galleries, 11 East 57th 
Street — Exhibition of XVIlIth Century Wate by Lloyd Nes to Ja Street Undersea paintings by Za 
furniture and decorations ry 27 Pritchard, through January 
L. Alavoine & Co., 712 Fifth Avenue—Ex- Hammer Galleries, Inc., 682 Fifth Avenue | porothy Paris Gallery, 56 West 53rd Street 
hibition of French interior decoration Exhibition of a group of works by the Paintings } Datz, to January 
and furniture. Russian court jeweler, Faberge. Parish-W : 5 
American Academy of Arts a pateere, oe H. ew & . Inc., 620 Fifth ge eons a! a , ~ Be Maleolm Vaughan has a national reputation 
Broadway at 156th Street *aintings by venue—Exhibition of fine print beget nest ronzes, Mohammedar ; , ' 
Cecilia Beaux, to May 3 Marie Harriman Gallery, 61 East 57th potteries, XIV ey ise century R. e! as an authority on Art, Antiques and Interior 
. : . . sian miniatures, old Chinese porcelains . _ . . 
American Watercolor Society, 215 West Street Lithograpl na etchings by early Persian irpets og er I 1 Decoration. The fact that he edits the Art 
Sith Street—Annual exhibitior André Derai ! dels and drawing of ‘ Pa 7 tl Sat | . ful N \ k 
. : " four houses by Harold Sterner, to Janu- | Frank Partridge, Inec., 6 West 56th Street age in the Saturday issues 0 le (New lor 
An American Place, 509 Madison Avenue 18 ie Puen te now Ol be ga le gg tet \ r0 ; ‘ ‘ F : ; 
Recent paintings by Georgia O' Keeffe Enelist Mer “ _ merican is one of the reasons for its Wide 
to February 27. Jacob Hirsch, Antiquities and Numismat- ¢ngush antique furniture Sollawins emans t —" : ‘ ly j 
° . » F De ay hi 7 2 ong eopte are ser s " 
Arden Galleries, 460 Park Avenue—Sma ies, Ine., 30 West 54th Street Exhibi Raymond and Raymond, 40 East 52nd E ' ae | I ew ° ire ertoe vin 
portraits sill life and watercolors by tion of Egyptian, Greek, Roman, Mediae Street—Reproductions f drawings b terested in objects of art. It is one of the rea- 
pters Gibson Van Cortlandt, Janu val and Renaissance works of art. Dega aw thi i ; : 
itherine G an l i sons why this page Is so productive an ; “re 
ary 14-27; wax sculptures in color by | Kennedy Galleries, 785 Fifth Avenue— | peony Galleries 683 Fifth Avenue—Pa 2s iad ‘. ' e ; — 
Luis Hidalgo, January 14-February 14 Wood engravings by Clare Leightor lly egg, tt eng a A : tising medium for dealers in Art. Antiques 
2 West 57th street- , ‘ : ‘ 7H -_ ee 
Argent Galleries, ss West Sith — Kent-Costikyan, Inc. 711 Fifth Avenue— | reinnardt Galleries. 730 Fifth Avenue and Interior Decoration. 
a ae ~ + Tule — R Sintrhas oe e, pe ar —— ress Exhibition of XVIIIth ane anche Mra 7 
: : o« om rug-making countries irougho. ntu *ne) ; t 
Sacery sa-Pearenty 0 ome segeneking e century English sporting paintings. The Saturday Page of 
Isabella Barclay, Inc., 136 East 57th Street _, ' . an . Rosenbach Co. 15-17 E . aes 
- : ppel Galleries, 16 East 57th Street— enbach O., Lo-lé fast Sist Street 
Exhibition of antique furniture, tex . hition of e prints Exhibition of furniture, paintings, tap QO ¢ 
Exhibition ot antique furniture, Exhibition of fine pri Exhibition of furniture, paintings, ta | ART, ANTIQUES and INTERIOR DECORATION 
G rie 82 East 57th Street Kleemann Galleries, 38 East 57th Street 5 ; ; é : 
eo Beg ye BE by Re noir Political cartoons by Henry Ives Cobb, | Shaffer Galleries, 86 West 50th Street— | , 
4 . . : to January 18 Exhibition of recently acquired Russian 
Brooklyn Museum, Eastern Parkway— | 3 ss ’ Imperial treasures. | 
Exhibition of medieval objects and “The | Knoedier Galleries, 14 East 57th Street- 
Antioch Treasure,” to January 20; cor Flemish and Italian primitives, to Jar Schwartz Galleries, 507 Madison Avenue-— 
temporary European woodcuts wrt en te > noun and oan Exhibition of paintings and prints by 
. sitthe y sters oO Nuremberg v00 conter oral y. erie s 
Brummer Galleries, 55 East 57th Street— ste! f ire! ( ntemporary American 


DOWNTOWNO 


ALEXANDER > 










Carroll Carstairs, 11 East 57th Street— : ae. . paintings and modern drawings. 
“French Impressionists and After.’ American artists. 
erenc IDTeESSIONISUS «¢ 4 . 


| 
‘ : , Messrs. Arnold Seligmann, Rey & Co., Ine.. | 
Ralph M. Chait, 600 Madison Avenue—Ex- | La Salle Gallery, 3112 Broadway—Water-| 41 East 52nd Street—Special exhibition | 


1550) 
Sculpture by Jacques Lipchitz, to Janu ? Seot Fowles, 745 5 —a 
ary 31. Kraushaar Galleries, 680 Fifth Avenue — S. on Vv ¢, etl ¥ ah Ste | 
Exhibition of paintings and prints by) P 2 : Kd sis 
Ls lo, , 


697 FIFTH AVE. N.Y. 








hibition of Chinese art objects. colors by Alfred “" ssner and Effie Rog of Venetian paintings, to January 31. be ROO K a 
, . ers, to January 3 , | 
Contemporary Arts, 41 West 54th Street— | ’ : ? 7 - eg . 
? : ‘ dri rs by Edmund | John Levy Galleries, 1 East 57th Street— | Jacques Seligmann & Co., Inc., 3 East 51st d G 
An omg Ah —" : _ Exhibition of old masters Street—Exhibition of sculptures of old Du ensing allery 3 A 
. oe a oe - ’ f ’ er African civilizations, to January 22. 113 WEST 13th St. — NEW Y 
Dalva Brothers, Ine., 2 West 56th Street— | Julien Levy Gallery, 602 Madison Avenue |_ ; ORK ~< 
Exhibition of antique tapestries, furni- Paintings by Rene Magritte, to Jan- | Sixtieth Street Gallery, 138 East 60th Stree = 
ture and textiles. | uarv 20. . . Exhibition of paintings by fifty Amer 
Delphic Studios, 724 Fifth Avenue—Mod | Lilienfeld Galleries, Inc., 21 East 57th icans. 
ern American eae by — A Street—-Exhibition of old masters. | Squibb Galleries, 745 Fifth Avenue—An 
Sanders, paintings by Aurelio Caloenesco | nual exhibition f paintings, sculpture 
to January 12. Macheth Gallery, 11 East 57th Street— | nd prints by the New York Society. of eee ; 
Downtown Gallery, 113 West 13th Street | haa agg np nine be rb rt “ ve f, dren Women Artists, to January 18 ‘ne 
Exhibition of paintings by Alexander ngs sy astman Jonson, rough Jan- ‘ fle ' 
Brook, to January 25. uary. ’ | Marie Sterner, 9 East 57th Street Ly signs (® Hee BS 
A. S. Drey, 680 Fifth Avenue—Exhibition nays Matisse Gallery, 51 East 57th Street | for stag sets and costumes by Vincente 
P “ , nda 7 ‘ . zarge paintings by eight moderns, Jan Minnelli, January 13-25. ; s { 
of paintings by old masters, antique nary 14-Mebruary & | 1 
sculpture and furniture. ee | Mrs. Cornelius J. Sullivan, 57 East 56th f. 
Dudensing Gallery, 697 Fifth Avenue Guy E. Mayer Gallery, 578 Madison Avenue Street—Paintings and drawings by Mod - ’ ; 
Paintings by Harriet Blackstone, to Jan Prints by Frank W. Benson, antique gliani, to January 25. 
uary 31. (hinese jades, to January 31 Syn In 720 Fifth A Exhil W. h h f{ h 
: : - . Symons, c., 72 1 venue—Exhibi i I V 
Durand- Ruel Galleries, 12 East bith Street | wWeDonald Galleries, 665 Fifth Avenue—| tion of Louis XVth Marqueterie furni- e oug t oO er y t ing 
sweet Re — of still-life and Exhibition of fine prints. | ture, to January 31, 
flowers, to February : ‘ . 


. . ' . Metropolitan Galleries, 730 Fifth Avenue— | Tonying Galleries, 5 East 57th Street— 
we enue—Exhi : 7 ’ | ay AP : ; 
—, pice ng dae Mp ena Exhibition of works by old masters. | Exhibition of Chinese porcelains. 


: 
Ehrich-Newhouse Galleries, 578 Madison a gg pe het “ oe®. Sane Yr and | Valentine Gallery of Modern Art. 69 East 
Avenue—Paintings by Lorentz Kleiser, ith Avenue rench prints and orna- 


9 ments of the XVIIIth century to Febru- oith Street—Ten paintings by XXth cen- 
to January 24. 


, ary 15; Egyptian acquisitions, 1934-1935. tury French masters. 

Daniel H. Farr, 11 East 57th Street—Ex Mich ; : . V 

that ao ; Slver an | Michaelyan Galleries, 515 Madison Avenue | Vernay Galleries, 19 East 54th Street— | 
noon antique furniture, silver ani ‘ ‘Exhvbition of XViIth, XVIIth and Autumn exhibition of XViIth and 
ore 5. 


Everything that 


would completely satisly 





‘ a i , XVIIIth century Oriental prayer and XVIIIth century English furniture, por- 
Federal Art Project Gallery, 7 East 38th | hearth rugs of various sizes. celain, silver, needlework, paneled rooms | P 
nis ager + melee of mural designs for! ywigtown Galleries. 605 Madison Avenue Walker Galleries, Ine., 108 East 57th Stree your desires for modern 
pub oa ea eee : Paintings by Waldo Peirce. a B Lily Cushing Emmet, | 
er ee Te sae aaa ence a; | Mileh Galleries, 108 West 57th S 0) Sees. 2 
iatintimerm Yaor ~ eloni. paintings of | | ; 8, ‘ ith Street— a ¥ “—— 
Seren ee ieee St beeper tc January = Exhibition of paintings by Americans. oes omen. 3¢ P ne bith - apartment living. The 
* vinteen Gallery 37 West 57th Street Montross Gallery, 785 Fifth Avenue fom” Siti ive Centuries of Paint- 
, : 7 a Paintings by Leo Rosmer, to January 18. ‘ 
Watercolors by Marion Monks Chase, : , : Pa , - . 6 > “ 
Carl Gordon Cutler, Charles Hopkinson | Roland Moore, Inc. 150 East 55th Street— | Weyhe Gallery, 794 Lexington A venue- artistic design os Spacious 
and Charles Hovey Pepper, to Febru- | Exhibition of Chinese art. Exhibition of paintings, prints and 
ary 1. | Morgan Library, 29 East 36th Street—ri-| ‘SCU!pture by contemporary artists. ; i 
Curl Fischer Art Gallery, 61 East 57th | luminated manuscripts and drawings of | Whitney Museum, 10 West Sth Street—Pai studios 2 Dropped living 
Street—Exhibition of watercolors by | the Christmas festival, to January 31. I of the second biennial exhibition of 
Ernest Walker; work by Rothenstein. | Morton Galleries, 130 West 57th Street—| * ulpture, drawings and prints, January . 
Frederic Frazier, Inc., 9 East 57th Street | Paintings by Oliver Chaffee, to January | !4-February 13. rooms.. Fireplaces ; .ler- 
—Exhibition of paintings by old masters. | 18. | Wildenstein Galleries, 19 East 64th Street— 
Freach & Co., Ine., 210 East 57th Street— | Municipal Art Committee, 62 West Sra | Drawings of France and Italy by Va) Pp 
©=xhibition of antique tapestries, textiles Street—Four exhibitions of work in oil, Day Truex, through January 18. races : 
rni : y s ar F: led rooms. watercolor and sculpture by living New | - °° rivate araens.. 
vsep talbigotan “ pho 34 ot | = po hy l ° t Howard Young Galleries, 677 Fitth Avenue Ni 
; .G » 2 East 5 f pet— | |} —E C é ‘ 
aeetiibinien or sade can fomwlame by on aeeee, DES oe warees a candor tes ee ie Joos swim min — 
. . i rs “Oo > rT t > ‘oOLlec on, = . 
Puvis de Chavannes. : oe Lo Cee | : | Yamanaka Galleries, 680 Fifth Avenue SI 
Gallery of Living Art, 100 Washington | Museum of the City of New York, Fifth | Chinese portrait paintings of the Ming 
Square—Permanent exhibition of XXth gvenme 66 Meg} yo Py and D; ‘ R 
century artists. -rocessions in New York ;” photographs inin oom 
Edward Garratt, Inc., 485 Madison Avenue | ©f New York shop windows—1935; late PICTURESQUE § 
—Exhibition of English and French XTXth_ century brocade dresses; ‘“‘Ham- of 
XVIIIth and XTXth century furniture. let in New York. PRIVATE GARDENS with outdoor terrace? 
a _ | J. B. Neumann’s New Art Circle, 509 Madi- 
Grand Central Art Galleries, 6th Floor, 14 Son Avenue—Exhibition of work by con- 
Vanderbilt Avenue a One Hundred temporary artists. 
Prints of the Year,’ to January 25. New York Public Library; Central Bldg.— 
Grand Central Galleries, Fifth Avenue Exhibition of etchings and lithographs 


Branch, Union Club Bldg.—Recent land- 


by Walt Kuhn; exhibition of Japanese ScU LPTU RES 
scapes to Chauncey F. Ryder, to Janu-| figure prints, 1775-1800. 
ary 18. , ; . , 
: hd Newark Museum, N. J. — Metropolitan ; o. 
Felix Gouléd, 54 East 57th Street—Exhibi- | Salon of Photography sponsored by the From the collections of Frank Crownin (4\ a en QO e& 
tion of ancient tapestries, old masters, | Oval Table, to January 19; modern Am- shield, George Gershwin, Ben Hecht, A. 
Aubusson rugs, antique furniture and | erican paintings and sculpture from the 


works of art. museum collection. 


Conger Goodyear, Walt Kuhn, John 
seibis Graham, Louis Carré, Helena Rubin- 





Until January 31st 


Rare trial proofs UNTIL JANUARY 18 


FRANK We 05°" 11 NEW YORK SOCIETY 
BENSON || 0F WOMEN ARTISTS 


Squibb Bldg., 5th Ave. & 58th St., N. Y. 


stein, and Mrs. C. Suydam Johnson. |) O FFERS 


TO JANUARY 22 | 1 tw 7 ROOMS 


: ’ ALSO PENTHOUSES 
Jacques Seligmann Galleries end TERRACED 


3 East 51st Street, New York APARTMENTS 
COMPLETE KITCHENS 


MAID SERVICE 












also 


ANTIQUE CHINESE JADES 
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KATHERINE 


GIBSON VAN CORTLANDT 
January 14 to 27 


ARDEN STUDIOS 


Telephone 
CIrcle 7-6990 


RAYMOND & RAYMOND, Ine. 
40 EAST 52d STREET, NEW YORK 
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460 PARK AVENUE, N. Y. 


, AVAILABLE 
; Exhibition of Drawings by MIDTOWN 
Guy E. Mayer Gallery : CONVENIENCE 
578 Madison Ave., New York ||} DEGAS Suipehinaly 
sre eee ‘ Moderate Rentals 
“ 5 In Reproduction a 
: é WILLIAM B. HALL 
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340-350 WEST 57'™H STREET NEW YORK 
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H. MICHAELYAN 


INCORPORATED 


che Cristocracy of (Rugs ; 
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> A rove is a fine example of a French Louis Phillipe Aubusson, unique 
in design and outstanding in execution. 





ORIENTAL RUGS 


C ‘Rare and Beautiful Collection 
~ from the XVI, XVII, and XVII Centuries 


Embracing Fine Prayer Rugs. Hearth Rugs, Room Size and Oversize; 
Also Numerous Choice Small Examples 
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nme it OSrd Street : NEW YOR K ques 
PALM BEACH We have clients interested in pur- 


— entire collections or in- 
ividual examples. We promise 
G A & L E RK I E S prompt attention to correspon- 

dence from owners who wish to 


Ke _ 265 PALM BEACH AVENUE dispose of outstanding rugs and 

















tapestries. 
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PAUL ROSENBERG _ | 








INTERIOR OF THE GALLERIES IN PARIS 


SELECTED PAINTINGS 


of the XIX and XX Centuries f 


21 RUE LA BOETIE, PARIS y 


HOTEL PIERRE, NEW YORK 
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